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BLACK:

JAKE (V. Q)
So |I'm dead. ..

FADE | N:
EXT. - BACK ALLEY- N GHT ( PRESENT)

Dunpsters overflow with the day's garbage. A pillar of
steamrises fron]an_under%round grate. It's the dark
pl ace between buil dings that a reasonabl e person avoi ds.

W see JAKE VIG a guy in his late 20's whose fashi onabl e
suit and good | ooks are in obvious contrast to the
surroundi ngs-- At first glance, you'd think he could run
for Congress sone day. At first gl ance.

Jake faces a garbage dunpster on his knees, execution
style. His face gives away nothing-- He could be kneeling
in a strawoberry field.

JAKE (V.Q)
And | think it's because of this
redhead. . .

BUTCH (O S.)
Know who | am Jake?

JAKE
The Anti-Christ?

BUTCH (O S.
No. I'mnot the Anti-Christ. O the
Prince of Darkness. |'mjust a guy

| ooki ng for some answers.

There's the LOUD UNM STAKABLE "CLI CK" of a gun being
cocked. The barrel of a gun slides gently along Jake's
ear and cones to rest at the base of his skull.

The voice and the gun belong to BUTCH (40's). Wth his
suit and conservative | ooks, you' d make himout for a
"Steve" or "Roger" nore than a "Butch"

BUTCH (cont' d)
Things are probably going to end badly
for you, Jake.

JAKE
Cee... Wat nmakes you say that?
| BUTCH
Your life flashing before your eyes?
JAKE

Just the | ast three weeks.

( CONTI NUED)



CONTI NUED:
That' s not angnglace to start.
CUT TO
EXT . - BACK ALLEY- N GHT
Title: Three Weeks Ago..
The sane alley... The door of a building bursts open as

LIONEL DOLBY (late 40's), dressed in a cheap suit, stunbles
out breathing heavy. The dimlight of a bare bulb glares
off the sweat on his forehead.

A nonent |ater, Jake energes fromthe sane door carrying
a | arge bl ack revol ver.

JAKE
| lost nmy head. I'm.. Sorry. | don't
know what happened.

LI ONEL
Y-y-you fucking shot hinml That's what
happened!

JAKE

| had to! That notherfucker was about
to wel ch! You saw what he was doi ng,
right? You heard himn

Li onel starts shaking his head spastically.

L1 ONEL
| can't be herel You under st and?
can' t--
_ JAKE _
Listen to ne! It went to shit. | t

happens soneti nes.
In the distance, A POLICE SI REN WAILS, grow ng | ouder.

LI ONEL
Oh Jesus!

JAKE
LISTEN to me! We don't have nuch tine.
We can still get through this but you

have to keep your head and trust ne!

Jake takes a tentative step forward. Lionel sees a BLOOD
STAIN on Jake's shirt and recoils.

The SI REN GROA5 LOUDER, Jake turning his head towards it.

( CONTI NUED)



CONTI NUED:
LI ONEL
VWhat - - What do we do?
JAKE
Hel p ne.

Jake waves Lionel back through the door they canme out of.
CUT TO

I NT. - THE EUCLI D BAR

A dive furnished with a few m smatched chairs and a_ bar.
A single overweight PATRON sits at a corner table with
face buried in his hands as he WH MPERS. Jake and, Li onel
Dol by pass himas they energe froma back hal | way.

MLES, late 20's, w pes blood off the bar. Placed at the
edge of the bar are two briefcases, both open, both filled
wi th neat stacks of blood splattered noney.

A DEAD QUY lies face down on the floor in a pool of bl ood.

Jake Prabs the Dead Quy's |legs as Lionel watches in
di sbeli ef .

JAKE
Cone on. G ab his arns.

Li onel stands frozen. Jake, drops the dead guy's |egs
with a THUD

JAKE
Lionel... He's dead. Yeah, maybe you
didn't pull the trigger, but you were
standi ng right there and watched ne do
it. Help me. Gab his arns.

The POLI CE SI RENS gr ow LOUDER

M LES
Ti ck-tock. ..
JAKE
| f you wanna hel p, then help. |If not,
shut up.
M LES
Your ness.
JAKE

Then shut up.

M LES
My pl ace.
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Mles lets out a little chuckle; it's just enough to set
Jake of f again.

Jake pulls the gun and points it at M| es.

M LES
Oh pl ease. ..

M| es non-chalantly pulls a sawed off shot gun frown under
t he bar.

_ M LES (cont' dL

You think this kinda shit hasn't happened
here before? Gven it's usually on
Thursdays. And usually, | gotta tel

the cops, "No, Oficer... | didn't really
get a good | ook at the shooters.”

Usual Iy anyway.

PATRON
(wi t hout | ooki ng up)
| didn't see nothing. And | swear if
you let nme go now, I won't say-

JAKE
Rel ax, porkchop.

The POLI CE SI RENS sound |i ke they're right outside.

LI ONEL
| can't be herel

Jake cocks his gun, never taking his stare off MIles.

JAKE
Then go.
Li onel | ooks at the briefcases of bloodied noney.
LI ONEL
What about... The noney?
JAKE

What about this situation nmakes you
think I can answer that question right
now?

Li onel again | ooks at the briefcases; then the shotgun
| evel ed at Jake; then at the direction of the PCLICE
SIRENS... He runs for the door w thout a second thought.

CUT TO:



EXT.- THE EUCLI D I TY SI DEWALK- NI GHT

Li onel energes up the stairs fromthe basenent |evel bar
to street-level just as a POLI CE CAR SCREECHES to a halt
in front of the bar, lights flashing, SIREN WAILING On
the door is the enblem for the NEW YORK POLI CE
DEPARTMENT.

Li onel does his best to | ook casual as TWO UNI FORMED
COFFI CERS junp out of the car and rush the Euclid. One of
the O ficers catches Lionel |ooking over his shoul der.

The last thing Lionel hears before he turns a corner--

OFFI CER (O S.)
Everybody FREEZE

As soon as he's turned the corner, Lionel breaks into a
full sprint down the street.

CUT TO
| NT. - THE EUCLI D

OFFI CER WALTER SOBQOZI NSKI, a mi ddl e aged cop with a couple
of spare tires, stands by the front door with his gun
drawn, in a dramatic stance.

SOBOZI NSKI

(yel l'ing)
| said, freeze you notherfucking,

cocksucki ng, scunbags!

The second m ddl e aged cop, OFFI CER RI CHARD ROTTOVI CH
conmes calmy down the stalrs behind Sobozi nski .

ROTTOVI CH
We're cl ear.

Rott ovi ch cl oses the door and | ocks it behind him

SOBQZI NSK
(still yelling)
O I'l'l blow off every one of your
fucki ng heads!

Sobozi nski lets out a bell ow ng LAUGH

W PAN OVER TO REVEAL Jake, Mles and Bl G AL (the Patron)
sitting at the bar by the Dead Quy.

' JAKE
Stop wavi ng that thing around.

M LES
You sure we're clear?
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ROTTOVI CH _
GQuy | ooked |ike he was trying not to
shit hinself.
~ (re: the Dead Guy)
Ni ce.

DEAD GUY
What took so fucking | ong?

The Dead Quy stirs-- GORDO, late 20's, dressed in a bl ood
soaked suit stands up; w ping blood off his face.

DEAD GUY/ GORDO
|'ve been lying in this shit Iike half
t he ni ght.

M LES
You guys were late. W had to go to a
Mexi can stand-off.

JAKE
And you know | hate guns.

Jake tosses the revol ver on the bar.

SOBQZI NSK
W were fighting crine.

M LES
KeePing the city streets safe for drug
deal ers and pedophil es everywhere.

Jake starts taking the noney out of the briefcases. Gordo
strips out of the jacket and shirt, revealing a THHN WH TE
VEST. A wire runs froma battery pack on his belt, up

the center of the vest, ending at a scorched, bl oody,

expl osi ve squi b.

Gordo drops the vest along with a plastic bag cont ai ni ng
fake blood. A nasty bruise on his chest nmarks the spot
where the squib was.

GORDO

Shi t.
JAKE

| told you, use | ess powder.
GORDO

But you won't get that splatter effect.

Jare renmoves the blood stained bills fromthe top of the
pil e.
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JAKE
Then these go into your cut.

Big Al noves over to the bar
Bl G AL

Hey, Jake... Wien am | gonna get to
play the Inside?

JAKE
CGordo plays the inside. You're the
Shill.

Bl G AL
Yeah, but come on... Al | get to dois
cry and get insulted.

JAKE

What are Kpu tal ki ng about? You should
et a fucking Acadeny Award for the
hill work you do.

(off Al's smle)

W got it down cold, Al. You don't

want to jinx it by changi ng somethi ng

up, do you?

Bl G AL
' mgonna go get eggrolls. Anyone want
eggrolls?

Al sl aps Jake on the back and exits.
Jake catches Gordo hawki ng over his shoul der.

JAKE _
What? | can feel you |ooking at ne.

GORDO _
That's a | ot of cash. He canme up with
it pretty quick

JAKE
Probabl y sone investnent banker or
converti bl e- bonds- br oker-di ckhead. D d
you see how fast he ran out of here?
It's done. He's not com ng back.

GORDO _ _
| guess. | gotta drop a dine. Dd
anybody ness up the hoop?

M LES

It's cl ean.

CGordo di sappears dawn the back hal | way.

( CONTI NUED)
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Jake rubber bands two small wads of cash and hands t hem
to Rottovich and Sobozi nski .

JAKE
Ten percent.

SOBQZI NSKI
You guys got sack, I'll give you that
nmuch.

JAKE
Confidence. 1It's just confidence.

Sobozi nski and Rottovich head for the door with their
new y padded pockets.

~ ROTTOVI CH
(patting his pocket) _
Feels a little light, Jake. Next tine
we're in for twenty.
M LES
Twenty? My ass!
JAKE
What are you tal king about? Ten's
st andar d.
ROTTOVI CH
Yeah Wl |, Sobo's kid needs braces.
SOBQZI NSK

Do you have any idea what those nonks
charge for that nedieval torture?

JAKE _
W got a ?ood thing going here. You

want to blow it over an overbite?
ROTTOVI CH
Don't get me wrong, Jake. | like you

boys. You guys are the steadiest
busi ness in town. But what can | say?

Twenty percent's still better than
what we give to any of the other
crimnals.

JAKE

All the shit we pulled with you and
you're trylng to shake us down? You
guys got sack.

ROTTOVI CH
Was that a threat? Did | hear a
t hreat ?
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CONTI NUED:

ROTTOVI CH (cont' d)
Last | renenber, we were tal king
econom cs, then this..? Wat hapPens
next tinme if we gotta stop and help a
little old lady cross the street? Well,
shit... Then we gotta pass the call to
soneone el se.

Sobozi nski and Rottovich exit.
~ MLES
(shaki ng his head)
Cops. ..
CUT TO
EXT. BACK ALLEY- N GHT ( PRESENT)
But ch shaking his head, still holding the gun.
BUTCH

Gifters...

JAKE o
W can't all be nodel citizens such as
your sel f.

BUTCH ' '
It's all about the noney, isn't it?

_ JAKE
Isn't it always?

CUT TGO
I NT. - FOUR SEASONS HOTEL- N GHT

A suite in the upscale hotel. Mles answers a KNOCK on
the door-- An expensive CALL G RL stands at the door in
an overcoat .

JAKE (V.Q) _
It's what makes us run. And despite
what they say, it can buy you | ove.

CALL d RL
Are you ready for me, Ral ph?

She lets the overcoat fall open, revealing her |ack of
cl ot hi ng.

CUT TGO
| NT. - PRADA STORE- NI GHT

Gordo stands in front of a mrror trying on a new suit.
The sal es people fawn over him

( CONTI NUED)
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JAKE (V. Q)
It can buy you a new and better you.

GORDO
| just don't know if this says, "ne

What's the fabric?
CUT TO
| NT. - BIG AL' S APARTMENT- NI GHT
Big Al has a cordl ess phone to his ear..

JAKE (V.0)
It can erase all those things about you
that you wish didn't exist.

Bl G AL
It's Alfonse. | want to settle up. |
haven't been ducking you. | told you
|"d get it.

Big Al picks up a CH NESE TAKE- QUT MENU and | eafs t hrough
it while on the phone.

CUT TO
EXT. - SOHO STREET- N GHT

Jake wal ks down the crowded street, passing the bars and
restaurants of SoHo. Hi's jacket's buttoned up to hide
the bl ood stains.

JAKE (V.Q)
It can make you think you're on top of
t he worl d.

Jake passes a group of well-dressed, well manicured people
waiting in line outside of a trendy bar called "Wax."

Among the hip and well dressed, he seens out of place at
t he nmonent. An outsider.

An attractive blonde in her late twenties, LILY, bunps
into Jake.

(mnacentl )
i nnocent |y
Qops.

She throws Jake a smle he can't but help return. TheK g
e

stand for a second facing each other before she's whis
away by an OLDER MAN, dressed in an expensive suit.

( CONTI NUED)
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Jake's smle fades as he watches her saunter into the
bar, but not before she throws hi manother glance over
her shoul der. Jake continues on into..

CUT TO
| NT. - NEI GHBORHOOD BAR- CONTI NUOUS
A sem -crowded bar. Not hip and trendy |ike "Wax."

Jake finds an enpty stool at the end of the bar and orders
a drink. He takes a second to | ook around at the cliques
of People t al ki ng, Iau%hlng, having a good tine before he
pul | s a newspaper out his coat pocket.

Jake takes a pen fromthe bar and opens to the crossword
secti on.

JAKE (V.Q)
And if you believe that noney can do
all that for you, you're the perfect
mar k. Jack Kerouac said that if you
own a rug, you own too nmuch. | don't
necessarily |ike Kerouac and driving
cross country isn't exactly ny idea of
a good tine, but the guy's got a
point. ..

Jake sits alone with his crossword puzzl e.
CUT TO
| NT. - JAKE' S APARTMENT- LATER

Jake enters a sparsely furnished loft. The skyline of
Br ookl yn tw nkles through dirty, picturesque w ndows.

Jake drops his keys on a table and hits a button on an
answeri ng nmachi ne.

ANSVEERI NG MACHI NE
You have no new nessages.

JAKE (V.Q.)
| f you' ve got nothing,m%ou've got
nothing to |l ose. And en it cones to
nmoney, finding it and losing it, you
al ways gotta remenber how nuch of it's
just luck...

Jake stands his sparse little world, addressing the quiet
before he fishes for his wallet, which he can't find.

LILY (V. O )
Qops.

( CONTI NUED)
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The realization makes Jake smle
Then a FLAPPI NG SOUND spins himaround to FF

fl appi ng up against the inside of a partia
wi ndow.

e a Pl GEON,
y opened

Visibly upset by the bird, Jake nobves towards the w ndow
and pushes it wde, allowmng the bird to escape.

JAKE
Dunb fucking | uck.

Jake stares out the wi ndow after the bird.
CUT TO:
| NT. - DOLBY'S APARTMENT- NI GHT

A nicer apartment than Jake's. Lionel Dol by, the Mark
fromthe Euclid rushes around, haphazardly throw ng
things into a suitcase. There's a KNOCK on the door that
stops Lionel dead in his tracks.

Anot her KNOCK. Li onel still frozen.

The door flies open with a BOOM 1In the doorway, we see
HARLI N, an ol der nmountain of a man dressed in a plain

bl ack suit. Behind himis LUPUS (late-20"s), dressed in
a sweatsuit a pilot could spot from 20, 000ft.

LUPUS
M. Dolby. King would like a word with
you.
_ L1 ONEL
R-r-right now?
LUPUS

Pl ease. W have a car waiting.
apol ogi ze for the door.

CUT TO:
INT . - JAKE' S APARTMENT- MORNI NG
A RING NG PHONE. .. Jake stirs on the futon oddly placed
Oﬂ the floor in the mddle of the roomand picks up the
phone.

JAKE
Yeah.

MLES (O S.)
You better get over to Al's. Now.

( CONTI NUED)
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M | es hangs up before Jake can answer.
CUT TO
I NT. - BIG AL’ S- DAY

Jake stand's with Mles in the sparse living room Big
Al's body sits recllnln? on a Lazy Boy chair, eyes bul ging
open. An open carton of food rests in his |lap. A feast

of take-out Chinese surrounds him The TV blares an old
epi sode of "The Little Rascals."

There's a singed, neat bullet hole in his forehead.

M LES
| was supposed to neet himfor breakfast.
He |i kes that new | HOP they just opened,
you know... He |ikes to order that thing.
The Rutti-Tutti-Fresh and Fruity thing

t hey got.

JAKE
Mles..

M LES _
Sorry. I'mjust... Look what they did
to him Right in the mddle of his egg-
f 00- young.

Big Al stares up at themw th those bul ging, vacant eyes,
his nouth hanglng open. Jake reaches down and grabs the
renote control and turns the TV off.

JAKE (V.Q)
Big Al used to send nDneY to his Father,
sonme Vietnam Vet slowy [osing his mnd
in a VA hospital in Ceveland. Al was
like that. That's why Al never played
t he Inside.

CUT TGO
| NT. - DI NER- DAY

Gordo enters and takes a seat in the back booth with Jake
and M| es.

_ GCORDO _
Seens Lionel Dol by canme down with a
sudden case of drowning |ast night.
They just pulled himout of the East River.

~JAKE |
Well, this is just fucking great...
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GORDO
It gets worse. Now | know why he was
such a good rope. X nean, cash...
That nmuch and we never had to put him
on the "Send?" Turns out this ducking
Moe was an accountant for the King Pin.

Gordo throws Jake a hard | ook, letting the news sink in.
Jake can only slunp back into the booth.

M LES
VWho's that?

GORDO

The cash we fleeced off of himwas
coll ection noney. He was supposed to
take that noney and give it to the
King earlier yesterday |ike he does
every Thursday. “Cept this time, he
figured he could nake a little
sonething for hinself off us and still
get t he King's nmoney back before any
ody says "boo."

M LES
What's a King Pin?

Gordo | ooks to Jake, but can see that he's still processing
the information.

GORDO o
Currently, the King Pin is a very |arge-
type pol e stuck up our asses.

MILES
Mob?

GORDO _ _
| ndependant. Sane shit, just
i ndependant. They call himthe Kin?
Pin because he | ooks like that guy from
the com c book... Big. Fat. Bald.

M LES
So what? We hide, right?

GORDO
(shaki ng his head)

What are you? New? Let ne tell you
how good this guy is. Last night, A
calls this bookie to settle uE
ApEarentIy he's been ducking himfor

e a nonth. So the guy asks hi mwhere
he' s got all this noney all of a sudden,
right? What does Al do?
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GORDO (cont' d) _
Does he tell himthat he cashed in a
fucking Bar Mtzvah bond? Does he tel
hi m he' s been giving head out back for
twenty bucks a pop? No... He starts
g0|nﬁ on about this job heIiUSt pul | ed
0

and w he fl eeced sonme Wall Street
asshole -type... How HE fl eeced.
' M LES '
You're pissed we didn't get credit?
GORDO

No, that was the only sem -fucking snmart
thing he said! Except anybody that's
ever net Big Al knows that the only
thing he's confortable doing alone is
eating. This guys tells this guy, that
guy tells sone other guy, eventually it
works it's way back to sonmeone who wor ks
for the King and--

| NSERT SHOT
| NT- BI G AL' S APARTMENT- NI GHT

Big Al sits on the Lazy Boy, about to take a big

bite of

15.

egg foo young. He stops as the front door is kicked open
w th a CRASH.

GORDO (V. Q)
Shazaam

Big Al's eyes grow huge as we hear a LOUD BALM!!
BACK TO THE DI NER

Al three of themturn their attention out the w ndow

_ GORDO (coat' d)

Big Al gets whacked m d-egg foo young.
The whole thing took about two and a
hal f hours. That's how good he is.

M LES

We sure Big Al threw himto us?

GORDO
Come on. ..

They watch the bustle of people wal king past wondering if
any one of themis | ooking back.

Gordo and
respond.

JAKE

A bird flewinto ny house | ast night.

M| es exchange a | ook, unsure of how to

( CONTI NUED)
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JAKE (cont’d)
It's bad | uck.

M LES
Just an idea, but let's just fucking
split. W'Ill neet up anywhere. Akron
or Austin or Atlanta. Anywhere...

JAKE
He'll find us. W go talk to him
GORDO
Whoa. \What?
M LES
We're going to give himthe noney back?
JAKE _ _
You know what we're doing with the noney.
GORDO
And what about Big Al ?
_ JAKE _ _ _
Leave him Someone's going to find him
eventually. Then they' Il start | ooking
for us, too.
A WAl TRESS appr oaches.
WAl TRESS
What can | get you guys?
M LES

Coffee. And a valium
Jake turns his attention out the w ndow.
CUT TO
EXT. - THE EUCLI D-- DAY

A basenent bar in a crummy nei ghborhood. There's no sign,
but everything about it says, "Condemed."

' JAKE (V.Q)
The Euclid was our place.

CUT TO



17.

| NT. - THE EUCLI D- DAY

Jake, Mles and Gordo sit at the bar of the run down
wat eri ng hole. Jake stands placing neat stacks of noney
into a Fed- Ex box.

JAKE (V.Q.)
Gordo fleeced the deed off sone idiot
in a card gane. W used it every now
and then for a rag, but nostly it was
our office. Qur Power Point.

Gordo and M|l es start unl oading the sane neat stacks of

nmoney fromtheir pockets. |It's not as nuch as Jake put
in.
JAKE
That's it?
M LES/ GORDO

Bills.../Had that thing...

Shaki ng his head, Jake seals the Fed--Ex box, then hands
the formto Mles and. Picks up the phone.

M LES (cont'd)
Do we want insurance?
(off their |ooks)
"' mjust asking...

JAKE
Just mail it to the hospital
(dialinP)
M. King, please. [It's regarding an
accounting problem Yes... Correct...
| know where it is. That will be fine.
Thank you.

Jake hangs up the phone.

GORDO
When?
' JAKE
Toni ght. Just ne.
M LES

Fuck that. W're going too.

GORDO
Alright, let's all put our dicks back
in our pants for a second. |Is this the
best thing to do?

Jake |l evels a stare at Gordo for a second.

( CONTI NUED)
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JAKE
Meet nme at ny place |ater.
M LES ' '
How do Kou know the King's going to |et
you wal k?
JAKE

|"mgetting a ride.
Jake picks up the phone and di al s anot her nunber.
CUT TO
EXT. - THE BULLDOG GYM NI GHT

A neon sign in the shape of a boxing glove tells you what
kind of gymit is.

A Bolice car cones to a stop in front. Rottovich and
Sobozinski in the front seats. Jake gets out of the back.

_ SOBQOZI NSKI
The King, huh? N ce going.
JAKE
| try.
ROTTOVI CH

Don't dick around too long. And if he
st abs ¥ou or shoots you or causes any

ot her formof profuse bleeding, call a
cab because you are not getting back in

this car!
Jake nods and approaches the door where Harlin and Lupus
stand vigil. Lupus wears another |oud sweatsuit.
HARLI N

W appreciate your punctuality. M.
King I's expecting you.

Jake takes a step towards the door, but is pushed up
ggalnst The wal | by Lupus who begins to roughly pat Jake
own.

HARLI N
Lupus!

LUPUS
What ? You said pat himdown, |I'mpattin
hi m down.

Harlin shakes his head and pushes Lupus out of the way.

( CONTI NUED)
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HARLI N _
It only takes a nonent to be polite.
My Sgo ogies, M. Vig. If you wouldn't
m nd”

Jake steps back and raises his arnmns.

JAKE
You the one that did it? You the one
that got Al ?

HARLI N
M. King prefers to farmout for that
ki nd of work.
(gesturing to the
door)
Pl ease, after you.

Harlin gives the Oficers Sobozinski and Rottovich a slight
nod of acknow edgment .

CUT TO
| NT. - BULLDOG GYM CONTI NUQUS
Harlin and Lupus | ead Jake through the cavernous gym

Al around them huge, sweaty, boxers work the speed bag,

junp rope, spar, etc... There's not one that doesn't |ook
i ke he's spent sone tine in the State Penal Boxing League.
JAKE

(alittle nervous)
Unh... Wiich one's the King Pin?

_ HARLIN
He's in the back taking a steam

Jake nods and let's out a silent sigh of relief.
CUT TO
| NT. - STEAM BATH CONTI NUOUS

A huge roomfilled with steam Harlin and Lupus stand by
the door as Jake cautiously steps in. NEWAGE MJSIC is
bei ng pl ayed-- Could be Yanni.

Sitting in a | ounge chair, mearin% a white terry cloth
robe is THE KING PIN. His large body is less fat than

LUSt bi g, constructed of circles and topped off wth the
al dest head you' ve ever seen.

A NPNICURIST sits next to the King Pin working on his
nails.

( CONTI NUED)
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KI NG PI N
OM  Watch the pinkie!

This isn't so bad. Jake alnbst has to stifle a | augh.

_ KING PIN (cont’ d)
Every tinme, you get the pinkie and |
get a hang nail.
( to Jake)
You Jake?

Jake nods and the King notions for the manicurist to
| eave.

KING PI'N
Gifter huh? Were have you been on
the grift? Couldn't been here |ong
‘cause | would have heard of you

Ski ppy.

JAKE
Jake. You can call me Jake. Her e and
t here.

KI NG PI N

Here and there, Scooter? Here and
there |i ke Boston, Chicago, Houston?
The bay area? Sone action in London,
“til it turned nickel and dine. O how
about that little stint down in Mam ?
Heard you actually got into sone
trouble with the Feds down there. You
guy's pretty good?

JAKE
| have a good crew.

KI NG PI N
M nus one.

Jake visibly bristles...

JAKE
M nus one.

KING PI'N '
You know, back in the day, grafting was
considered a gentleman's racket. Good

suits, good food... The Underworl d of

the Underworld. A grifter had to survive
on his wits, his instincts... | |ike

t hat . | like the idea of that.

These days, things being what they are,
guys like ne gotta stay | ow.
( MORE)

( CONTI NUED)
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KING PIN (cont' d)
It's all take, take, take . You can' t
just be fucking witty about it.

_ JAKE _
| guess it lacks a certain style.

KI NG PI N
O course, your line of work's only as
good as the people you find.

JAKE
You can't cheat an honest man.

KING PI'N
You can't cheat an honest man. But a
man |i ke Lionel Dol by...

_ JAKE _ _
| apol ogi ze for the inconvenience.

The King picks up a long, netal nail file.
KING PI'N

Honest m stake. Just give nme the noney
back and all will be forgiven.

JAKE

| can't do that.
KING PI'N

Way not ?
JAKE

Let ne rephrase-- | won't do that.
KING PI'N

Let nme repeat-- Wiy not?
JAKE

Because you killed one of my crew.
KING PI' N

Buddy, that was business. Besides, you
have nore crew. Then there's you..

JAKE _
"I'l get the noney back, plus interest.
go on the grift for you. You get a
at,

| get a cut. And we get square.
~ KING PIN
(1aughi ng)
Fucking grifters! | love it! You got
balls, 1"Il give you that mnuch

( CONTI NUED)
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JAKE
No. Just confi dence.

The King Pin stands up and noves over to Jake.

KING PI'N

" Il be honest with you, Kid. A
rifter cones in here with a fifteen
undred dollar D K-fucking-NY suit,
cool er than an Eskino in winter and
tells nme he wants to grift for nme?
First thing | have to ask nyself is,
is he playing for me or is he just
plain playing ne? You tried it once.

JAKE '
We got caught. So you know it won't
happen agal n.

VWtE surprising speed, the King Pin grabs Jake by
neck.

KING PI'N
| know it won't happen because you're
going to feel |like a Prom Queen who
jush1got gang fucked by the westling
tea

A few pai ned CHOKES from Jake as his knees buckl e.

~HARLI N
M. Vig arrived with an escort. NYPD

The King loosens his grip and let's Jake fall.

_ KING PIN
Gifters... A ways working an angle.
Alright. | can see you got sonme vision
But I give you the Mark. | tell you

the who and you give nme the how  Lupus
go with him

Lupus snaps to attention.

LUPUS
VWhat ?

_ ~ KING PIN
Consi der him part of ¥our crew.
Consi der hima part of ne.

Jake begins to speak, but is silenced with a | ook.

KI NG PI N
He goes. Now |let ne see your hands.

t he

( CONTI NUED)
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The King picks up the nail file again.

Vv o JAKE
Y

KI NG PI N
You ask a | ot of questions. Cone on.
(notioning with nai
file)
Let nme see "~em

Jake turns to find Lupus and Harlin on either side of
him They take himby the wists and hold his hands up
for the King.

KING PIN (cont' d)
| don't like to ask things nore than
once, Junior. | want you to know how
much that irks ne.

The King begins to gently trace between Jake's fingers
wth the nail file.

Jake remains rigid aﬁainst Lupus and Harlin as the nai

file scrapes along the soft, fleshy webbing between his
fingers.

Jake shuts his eyes... Then opens themto find the King
now gently stroking his hands-- Al nbst a | oving caress.

KING PI N
You have incredibly soft hands. Good
cuticles . They' re like a baby's hands.
Gifters with rough hands... You know
that they're probably not that good.
Means they've had to do sone hard
| abor to nmake ends nmeet. But you..
Smoot h. .. Suppl e.

The King continues to stroke Jake's hands with his own
neaty paws.

~BUTCH (V. Q) _ :
Are you insinuating that the King Pin
is of an alternative lifestyle?
CUT TO

EXT. BACK ALLEY- N GHT ( PRESENT)

Jake shakes his head slowy.

~JAKE _ _
" m not saﬁlng anythlnﬁ. Besi des, you're
one to talk. You're the one who's got
me on ny knees in a dark alley.

( CONTI NUED)
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BUTCH
And these cops? Wat do they get?

CUT TGO
I NT. - SQUAD CAR- NI GHT

Rottovi ch and Sobozi nski sit staked out in front of a
smal | cigar/ magazi ne store.

_ JAKE (V.Q)
Just a tip.

SOBQZI NSK
What are we gonna do with this stuff
anyway? Heroin? What the hell do you
do with heroin?

_ ROTTOVI CH
You sell it.
SOBQOZI NSK
To who?
ROTTOVI CH

Don't be an idiot. How hard do you
think it is to sell one drug dealer's
drugs to another drug dealer? |If Vig's
right, we mght be |ooking at a hundred,
maybe a hundred fifty grand...

SOBQOZI NSK
You think this is a good i dea? W never
did this kinda shit before.

ROTTOVI CH _ o
What's he going to do? File a mssing
drugs report? If it works out, this
guy m ght be good for a few nore turns.

A hooded figure turns a corner onto the street, heading
fﬁr }Qe Ci gar Shop. He wears a knapsack slung over his
shoul ders.

SOBQZI NSK
Hope so. Those fucking orthodonti st
bills are killing ne. One fifty every
time they tighten those bitches up.

One fifty! [It's not even covered.
~ROTTOVI CH

It's cosnmetic. They don't cover

cosnetic.

( CONTI NUED)
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ROTTOVI CH (cont’ d)
Last year | had a tooth capped. The
dentist tells me |'mnot covered for
caps. |It's cosnetic.

CUT TGO
| NT. - ANOTHER CAR- SAME

Par ked across the street and well hidden anong the other
parked cars... SPECI AL AGENT GUNTHER MOONAN, a guy in his
early 40's in the kind of suit you'd find on a "2--for-1"
rack. He sits pointing a TELESCOPE M CROPHONE out the

wi ndow, wearing headphones. He chews on gum | oudly.

ROTTOVI CH
(O S. from headphones)
Bul I shit it's cosmetic! M fucking
tooth was cracked in half. | nade the
son of a bitch wite it in as a
Cﬁyity. The departnent's dental is for
shit.

SOBQZI NSK
(O S. from headphones)
Whoa, whoa... There he is.

gﬁU¥EAR t he SOUNDS OF CAR DOORS OPENI NG then SLAMM NG

Moonan puts down the mc and hits "STOP" on a mcrocassette
recorder.

' MOONAN
Conf essi ons of a poor brusher.

Moonan takes a second to renmove his gum then checks his
teeth in the rearview mrror.

CUT TGO

EXT. - STREET/ BROOKLYN- SAME

Rot t ovi ch and Sobozi nski wal k qui ckly down the street.
Ahead of them the hooded figure apProaches, hi s hands
buried in his pockets, a knapsack slung over his shoul der.

As he gets closer, we see that he's just a KID of about
ten or el even.

Rott ovi ch reaches over and pulls off the Kid s hood.

SOBOZI NSKI
You know who we are?

Kl D
The heat.

( CONTI NUED)
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Rottovich can't help smling.

ROTTOVI CH
That's right. W're the heat.

(yel 'l ng)
STICK " EM UP!

The Kid junps back startled and throws his hands up. The
cops share a | augh

ROTTOVI CH
Alright. Put your hands dawn.
What do you got in the bag?

Kl D
Sonet hing for ny Pops.
ROTTOVI CH _
| see. Well, your Pops has been naki ng

you carry around drugs for him W're
going to have to take them

The Kid hesitates for a second before handi ng the knapsack
over. Rottovich opens it and pulls out TWO BRI CKS CF
HERO N, wrapped in plastic. He nods to Sobozi nski .

The Kid stars rooted right where he is, |looking up at the
Detectives like a | ost puppy.

Kl D
My Pops is going to be nad.

ROTTOVI CH
Gve the kid a twenty.

Sobozi nski fishes in his pocket starts to peel off bills
for the kid who then sprints away.

SOBQZI NSK
What's the world comng to?
Everybody's on the friggin' take..
Rott ovi ch and Sobozi nski head off with the knapsack.
CUT TO
EXT. - BACK- NI GHT ( PRESENT)

But ch and Jake. ..

BUTCH
Keepi ng the Fi x happy.

( CONTI NUED)
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JAKE
You never know when you can use a crooked
cop.

_ BUTCH

Keep 0|nP. | want to know how you got
Li onel Dol by.

JAKE
So you want to know how to play the Big
Con.

BUTCH

In this case, you might say | want to
know how not to play the Big Con.

But ch shoves the gun a little harder into Jake's head.

CUT TO
| NT. - BAR- NI GHT
A trendy bar, dimy lit and packed. W PAN al ong the hip

crowd and STOP on Jake speaking with a SLI CK GQUY dressed
in black Armani.

JAKE (V.Q)
First thing about being on the grift....
You're only as good as your Mark. The

Roper's the guy who finds them
Jake buys another round to the indifferent Slick.

JAKE (V.Q)
They all have noney one way or
anot her. Sone of them cone from noney.

THE SCENE DOESN T CHANGE--- Slick MORPHS into a FAT TEXAS
BUSI NESS MAN wearing a ten-gallon hat. He doesn't smle.

JAKE (V.Q)

There's that saying-- Show nme an honest
man and |'1l show you a natural born
liar. There's always that little bit

of bad no matter how nuch good. It's
that little itch on the back of you
Beck: You may not even know it's there,

ut it is.

The Fat Texan MORPHS into a WALL STREET-type suit, who

aenaLns stoic as Jake reaches over for another round of
rinks.

( CONTI NUED)
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JAKE (V.Q.)
A good Roper knows how to scratch it--
You the outdoorsy-type? "l was just
fly fishing out 1n Montana". You play
the market? "I just got a tip on a
tech start-up IPO" You saw "t he
'R verdance" twice? "l had a roommate
in college who was gay." Whatever..

Wall Street MORPHS into a THIN EURO- TRASH nan who t akes a
drink fromJake without even a "thanks."

JAKE g_v. o)
It means that in fifteen mnutes we're
on good ternms. Thirty, |I'myour buddy.

Eur o- Trash MORPHS into an distingui shed | ooki ng OLDER MAN
as he takes a sip.

JAKE (V.Q)
In an hour, |I'myour best friend.

ﬂake punct uat es sonme unheard point with a slap on his
nee.

JAKE (V.Q?
Gve ne a day and you'll let nme do
your wi fe and daughter at the sane tine.
It's too late for you...

Jake | ooks up as the OLDER MAN MORPHS into LI ONEL DOLBY,
the nervous mark fromthe earlier con.

JAKE (V.Q)
| have your confi dence.

CLOSE- UP: Dol by's lips loosen in a wide SM LE

Jake sm | es back. He puts his drink down, then takes the
drink from Dol by. They remain tal king as THE BACKGROUND—

MORPHS | NTO
EXT. - SI DEWALK- NI GHT

Unﬁﬁr the light of a streetlanp, the two continue to
tal k.

JAKE (V.Q.)
| tell you the "Tale"-- It's the story
of how we're going to make easy noney.
No one gets hurt. And here's the guy
who' s %0|ng to help. That's when you
neet the Insideman.

( CONTI NUED)



29.

CONTI NUED
Gordo approaches, dressed in a suit and |ooking slightly
anxi ous. Introductions are made.

JAKE (V.Q)

The Insideman's the one with the know
How, the scoop, the angle. But maybe
'you' re the suspicious type . So |

gl ve you the "Convincer." W both put
up a little and we get a little back
Just a taste.

Gordo pulls an envel ope out of his coat and gives it to
Dol by.

JAKE (V.Q)
Just enough that when | tell you we can
make nore off of it, you agree.

Jake speaks quickly to Dol by who nods enphatically. He
hands the envel ope back to Gordo.

JAKE (V.O
That 's when | put you on the "Send."
You put in -a little, you got a little.
Put tnalot... I "send" you out for
mare. As nmuch as you can get.

CUT TGO
I NT. - JAKE' S APARTMENT- NI GHT

Jake stands TALKI NG DI RECTLY TO CAMERA, | oading a big,
bl ack revol ver with bullets.

JAKE
Doesn't matter what the con is.
I nsider trading, a line we got on a
booki e cl ub, insurance scam
what ever... You saw t he noney and You
want it. Mre of it. Wwo cares it you
have to bend the rules a little? As
| ong as no one gets hurt.

Jake spins the gun cylinder then SLAPS it closed, pointing
it straight at the CAMERA

JAKE (cont'd)
Then soneone does..

BLAM !'!
CUT TGO
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I NT. - THE EUGLI D BAR- NI GHT

ﬁka%%h of Gordo's stunned face before his chest EXPLODES

Jake stands hol di ng the snoking gun. Dol by | ooks around
i n shock.

JAKE

(turns '"to face CAMERA)
Frankie Suits always said, that what
you have to understand about any
confi dence gane is that it's I1ke
putting on pla where everyone knows
their part. The Roper, the
| nsi deman, the Shills. .. Everyone
except for the Mark.

Gordo lying in a pool of blood..

GORDO
(whil e playing dead%
|'ve been shot. Oh. e humanity.

Big Al sits cowering at a table..

Bl G AL
(nonot one) '
God. No. Please. Don't kill nme.

Ml es casual |y washing gl asses. .

M LES

(indifferent)
You better hurry. The police will be
her e any second.

breaklnP character)
| don't really understand ny
nmotivation wwth this. Wy am| washing
gl asses?

JAKE
(still facing camnera)
Now you' re an acconplice in a
hom ci de. Everything you thought Kou
were in control of just flew out t
wi ndow or is dripping down your | eg.

Dol by turns to Jake, eyes wide, lips trenbling in fear.

JAKE
(turnlng t o Dol by)
You shoul d be runnlng out the door,
desperate to forget this ever
happened ready to repent your greedy
ways!

( CONTI NUED)
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Dol by eyes the briefcases of noney.

DOLBY
What about... The noney?

JAKE
(turns back to CAMERA)

Then there it is again... That little
itch. There's a guy holding a snoking
gun, a Puy bl eeding all over the floor
and still, all you can think about is
the noney. You twi sted fuck. So we
gotta give you the "Blowoff". W make
sure that you never, ever want to | ook
for us again. W get you off our backs.

Forever.
Jake stops for a second and |listens... He points over his
shoul der and on cue A POLICE SIREN WAILS in the distance.

JAKE
And that's why you need the "Fix"..

Dol by bolts for the door w thout the noney.

CUT TO
EXT. - SI DEWALK- CONTI NUOUS
Dol by tries to act casual as he wal ks away.
CUT TO
I NT. - THE EUCLI D BAR- CONTI NUCUS
Rott ovi ch and Sabozi nski enter the front door.
JAKE (V.Q)
The New York Police Departnent's finest.
Hal f as smart and tw ce as crooked as
the guy they just chased away.
CUT TO

EXT - BACK ALLEY- N GHT (PRESENT)

But ch eases the gun off Jake's head.

BUTCH
So how d you get caught?

( CONTI NUED)
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JAKE
Suits used to say that in any con,
sooner or |later soneone's going to
start asking the right questions.
Usually, it takes a little |onger.

I NT. - JAKE' S APARPMENT—NI GHT

32.

CUT TO

EnptKeexcept for Gordo, Mles, Jake and Lupus, dressed in

anot

wel |

on her ass.

her bag.

r of his trademark | oud sweatsuits.

JAKE
We're working for the King.

M LES
~ (re: Lupus)
Wait a second... Wo's the nope?

LUPUS
I'mthe King's eyes and ears. Just in
case you decide to get cute.

M LES
So we gotta short con our way out of a
hundred and fifty grand? That could
only take |like, a year.

JAKE

No. Big con. One rag. One rag and we

get out fromunder all this. But we
need anot her Shill.

From out of nowhere, Jake bunps into her.

( CONTI NUED)

re putting it

CUT TGO

M LES
VWhat do we need another Shill for?
JAKE
Br east s.
I NT . - WAX—NI GHT
A crowded night...
LILY, the attractive blonde fromearlier, flirts with a

dressed, OLDER MAN who has his hand firmy planted
She squeezes his hand and gi ves hima quick
peck on the cheek before_malkln? amag. She takes a | ook
at the man's wall et she just lifted befo

in
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JAKE
(not so innocently)
Qops.
Jake takes her by the armout to..
CUT TO
EXT. - ALLEY/ QUTSI DE BAR- NI GHT
Jake pushes Lily through the back door where she finds
Gordo, M Iles and Lupus maitinﬁ: Her once flirtatious
deneanor is replaced by sonething harder.
LILY

What is this? You guys cops or
somet hi ng?

JAKE

W' re not cops.
GORDO

You gotta be kidding ne. Her?
JAKE

Yes, her. \Were's ny wallet?
LILY

Your what ?

Jake takes her bag and dunps the contents on the floor--
A fewwallets, a watch, even a_meddln% ring. Jake picks
up one of the wallets filled with cash.

LILY (cont'd)
That's not - -

- JAKE
(pocketing the wallet)
You interested in a little work?

Lily scoops up her bag and finds a cigarette, eyeing them
al | suspiciously.

LILY
Sorry about your wallet, but if you
think I"mgoing to suck dick over thirty
seven dol lars, a waxed out Visa and a
bad fake I.D., you're fucking crazy.
(lighting the cigarette)
Jake.



JAKE
Take a deeﬁ breath and count to ten.
It's not that kind of work. You're
Lily, right?

LILY
Says who?

JAKE

You're working Daffy's bl ock. He was
going to break your kneecaps. Pick-
pockets can be so bitchy sonetines. |
told himyou were with us, so that's
two you owe ne.

34.

Lily takes a second to | ook the guys over. Mles gives
her a wink. Lily slowy raises her mddle finger at him

JAKE
W have work. It pays a lot. Unless
you figure on getting rich lifting
wal l ets while old guys feel you up.

LILY
OCooh. Sassy. Wat do you care who
feels me up, Jake? Unless it Kkinda
gotcha going. Didit, Jake? Getcha
goi ng?

Lily saunters to Jake with a seductive grin.
Jake may be aware that he's stopped breathing.
She puts her hands on Jake's chest and leans in
whi spers. ..

Keep t he mal%gky (&gpﬁ; g%en. Take a

deep breath... Count to ten... And go
fuck yoursel f.

Lily pushes past Jake and heads out of the alley.

M LES
s it just me or is there sonething
really hot about a girl telling you to
go fuck yoursel f?

Gordo gives Jake a nod of approval and Jake takes off

after Lily.

a hal f
inch nore, her lips an eyelash away fromhis. She

CUT TGO



EXT.- CITY SI DEWALK- NI GHT

Lily down the street, Jake giving chase.

_ JAKE _
Alright! Hold up. You win. You got
t he j ob.
LILY

Gee thanks. Now | don't have to find
that bridge to junp off.

Jake catches up and bl ocks Lily's way.

JAKE
W had to see what your deal was. |'m
just a little superstitious.

LILY

Here's ny deal-- Don't waste ny tine.
VWhat do you want ne for anyway? You
don't even know ne.

JAKE
| just have a good feeling about you.
Haven't you ever had soneone sa¥ t hey
had a good feeling about you before?

Lily studies Jake's face for any hint of sarcasm

LILY

No.

(beat)

What's ny cut?
JAKE

You get an equal cut.
LILY

VWhat do | have to do?
JAKE

Just play a part. A little acting.
Lily steps back and hails a cab.

LILY
Make a w sh.

None.

She points to a large digital clock hanging in a store

wi ndow reading "11: 11p".

LILY
El even-el even. |If you're superstitious,
make a w sh.

( CONTI NUED)
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Lily hops into the Cab and tosses Jake's new wall et onto
t he si dewal k.

~ LILY (cont’d)
That's tw ce.

The cab pul |l s away.
Jake | ooks up at the clock-- "11:12P"

CUT TO
EXT. - BACK ALLEY- N GHT ( PRESENT)
Butch smiles...
BUTCH
| can see why you liked her.
JAKE
That was it. We had our crew. Now we
needed t he Mark.
CUT TO

I NT. - THE EUCLI D- DAY

Jake stands in front of the crew Mles, Gordo, Lily and
Lupus.

JAKE
Morgan Gllette.

Gordo and Ml es both do their best to contain their
di sbel i ef .

Vv o M LES
Y7

JAKE _ _
Because that's who the King Fin wants
us to fleece. And Gllette's perfect...

CUT TQ
I NT. - CITY BANK OF MANHATTAN BOARDROOM-BAY
A circle of BUSINESS MEN sitting at a conference table.
' JAKE (V.Q) '
H s grandfather used to run |iquor
durlng prohi bition and his father nade
a bundle in illegal inporting and

exporting. That makes hima third
generation crook.

( CONTI NUED)
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~JAKE (cont' d)
He's been tied into pretty nuch
everything; drugs, nob, noney
rinsing...

W PAN AROUND THE TABLE OF BUSI NESS MEN and settle on
MORGAN G LLETTE, a man in his early fifties with the
sharp, angular features of a reptile. W STAY with
Morgan as the neeting breaks and everyone heads for the
door and into...

CUT TGO
INT. - CITY BANK OF MANHATTAN HALLWAY- DAY

Gllette is greeted by a handful of SUTS. Butch is with
them staying in the periphery.

JAKE (V. Q)
There's a story %ging around that he
hel ped fund the ntras back in the
ei ghti es.

Gllette and his crew head through a | arge glass revol ving
door to...

CUT TO
EXT.- CTY BANK OF MANHATTAN- DAY

A busy md-day New York sidewalk. G llette heads towards
a waiting Town Car.

JAKE
Most of his noney's clean. A lot of it
isn't. The best part is that we know
exactly where it 1s.

As Gllette and his crew di sappear into the car, we PAN
up to see the front of the building which has a |arge
sign reading, "Cty Bank of Manhattan; A Gllette Famly
Conpany. "

CUT TO
| NT. - THE EUCLI D-- RESUM NG
Jake | ooks over the crew, who are |ess than convinced.

GORDO
How nmuch we going after?

JAKE
Two mllion.

Mles lets out a whistle.

( CONTI NUED)
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GORDO _
We only owe the King a hundred and fifty.
' JAKE
We get fifty percent. And we get clear
of the King.
Jake | ooks over at Lupus for confirmation.
LUPUS
That's worth it right there. You ask
me, | don't think you can do it.
M LES

I"'mw th Jack LaLane. That guy's
unt ouchabl e.

JAKE _
That's why we don't go after him
directly.
CUT TO
I NT. - CITY BANK OF MANHATTAN LOBBY

Enpty. The narble floor spotless, the dark oak teller
w ndows vacant, a row of desks.

JAKE (V.Q)
W find a doable guy in Gllette's
bank... Soneone about m d-level. Not

too high, not too |ow

A lone man, GRANT ASHBY, MATERI ALI ZES behind a desk on
the enpty floor and sits behind a conputer term nal.

JAKE (V.Q)
W nmeet himw th corporate papers,
i nqui ring about a corporate |oan for
start up capital. The corporate papers
are in order, but we need things to
happen fast. CQur guy fudges nunbers in
the right places, noves our papers to
the top of the pile or to the bottom
dependi ng upon what we need.

GORDO (V. Q)
How s that? He works for Gllette.

JAKE (V. Q)
W pay better.

( CONTI NUED)
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An envel ope stuffed with cash MATERI ALI ZES on t he desk
next to Ashby.

CUT TO
EXT . -- CAYMEN | SLANDS—PAY
Crystal clear water gently rolls onto a white beach.

JAKE (V.Q)
Qur guy gets us approved for the start
up capital. But, the noney can't be
transterred to any one person. On the
given day, the noney's wired into a
gorEorate account in an off-shore
ank.

CUT TGO
I NT. - GRAND CAYMEN S BANK- DAY

Anot her enpty bank... A lone TELLER MATERI ALI ZES behi nd
t he counter.

JAKE (V.Q)
That sanme day, | show u
with the proper |I.D. an
to make a wit hdrawal .

p in the Caynens
d corporate papers

Jake MATERI ALI ZES on the enpty bank floor, walking
ﬁongldently up to the Teller with a SILVER BRI EFCASE i n
and.

MLE5 (V.Q)
Uh. ..

JAKE (V. Q)
What ?

MLE5 (V.Q)
| "mjust thinking out |oud here, but...
Two mllion in a briefcase?

_ JAKE (V. Q)

Good poi nt.

Jake apﬁroaches the Tell er, now wheeling a BLACK SU TCASE
behi nd hi m by the handl e.

Jake presents the Teller with a series of papers and a
photo 1. D

JAKE (V.Q)
It's bank policy not to release this
noney in cash because it's under a
cor porate account.
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The Teller turns to a conputer printer and renoves a
check. Jake signs a few docunents and pl aces the check
into his pocket.

CUT TGO
EXT. - CAYMEN | SLANDS/ STREET-DBAY

Lined with shops and stores, but it's as enpty as the
bank. Not even a car: Jake strides out of the G and
Caynmen' s Bank and wal ks across the street to another
building with a sign reading "BANK OF THE GRAND CAYMENS. "

CUT TO
| NT. - BANK OF THE CGRAND CAYMENS- DAY

Agai n, enpty... Jake strides in and approaches the deserted
teller counter.

ANOTHER TELLER MATERI ALI ZES and greets himwith a smle.

JAKE (V.Q)
So we cash the check at anot her bank.
Jake slides the suitcase and the check
over to the Teller.

CUT TGO
I NT. - JFK Al RPORT/ TERM NAL HALLWAY- DAY

Li ke the banks, enptK. Jake wal ks with the suitcase down
the flourescent lit hall towards a series of tables under
a sign marked "Custons."

JAKE (V. Q)
Now, this is the nost I nportant part--
You can't just walk into the United
States with a suitcase full of cash
W t hout evoking the words "cavity
search".

As we get closer to the Custom s Desk, a CUSTOV5S OFFI CER
wearing a white short sleeve shirt and a badge
MATERI ALI ZES behind it.

JAKE (V.Q) o
That's why you need soneone on the inside
at Custons.

Jake approaches and slides the suitcase towards him The

Oficer slides it back to Jake, revealing another envel ope
stuffed with cash under it.
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The O ficer literally |ooks the other way as he pockets
t he envel ope and waves Jake through the gate.

CUT TGO
EXT. - JFK Al RPORT- DAY

Jake exits the termnal. Qutside, the street is enpty,

not a traveler, an airlines rep, a Iu?Eage handl er or a
cab. Jake waits at an enpty cross wa until the "wal k"
signal is given

JAKE (V. Q)
Then we di sappear.

As he wal ks away, WE SEE sone PEOPLE MATERI ALI ZE carryi ng
| uggage... Then a FEWCARS... Then an Al RLINE REP...

Gradual |y nore and nore ﬁeop!e and cars, each MATERI ALI ZI NG
into a normal scene at the airport until we | ose Jake in
t he crowd.

CUT TGO
| NT. - THE EUCLI D- RESUM NG

Jake stops and Pau%es the crew for their reactions, which
are the sane all the way around-- Sl ack jawed disbelief.

~ MLES
(breaking the silence) _
This mght just be nme, but that is hands
down, the dunbest fucking idea |'ve
ever heard.

GORDO
Peopl e have tried this before, Jake.
It's never worked. Teddy Fraiser and
his crew went on vacation in Chicago
forLik. Last year, Munps got pinched
in L. A

JAKE
It never worked before because A they
didn't flush the bank enough; B, their
corporate paﬁers were for shit; C
t

t hey didn' ave someone on the inside
w th Custons.

M LES _
Yeah, or D, it's a dunb fucking
i dea. . .

JAKE
Then what do you want to do, M|l es?
Run?
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M LES
We never had a problemw th that before.

JAKE
Yeah, well we never had this kind of
pr obl em bef ore.

M LES
What are you tal king about? Yes we
have. And we woul d have been beautifu
about it. W would ve had a bucket of
chi cken delivered to the King with a
ni ce kiss ass card attached to it.
Then we woul da noved on “til the next
| ocal putz caught on.

JAKE
W're getting a little old for
runni ng.

M LES
Yeah, well we're still alittle young
for Albany State Prison. Are you pissed
about Al? |'mpissed too, but |' mnot
like "twenty-five to |ife" pissed.

JAKE
|'mgetting clear of this. |If you're

not going to do it for the fucking
principle, do it for the noney. Gordo?

GORDO
Yeah. .. VWhatever, Jake.

JAKE _ _
No, not "whatever." You're either in or
you' re out.
A silence falls over everyone.

_ LILY
["min.

Her eyes stay on Jake as a smle grows across her face.
CUT TO
EXT. - PAY PHONE- DAY
Jake dials a nunber...
JAKE (V. Q)

| agreed with Mles. It was, hands down,
a dunmb fucking idea.
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JAKE (V. Q)
But they bought it. Now |l had to deliver
and | needed hel p.

_ JAKE (into phone)
Yéag,lt's Jake. How d that tip work
out “

CUT TO

EXT. BACK ALLEY- N GHT ( PRESENT)

Butch takes out a cigarette.

BUTCH
But there were other factors.

JAKE _
Factors that weren't clear to ne unti
now.

CUT TGO

I NT. - 16TH PRECI NT/ OFFI CE- DAY

An office of enﬁty chairs and desks. Through the w ndows
we can see the hustle and bustle of the ﬁrecinct. SPECI AL
AGENT GUNTHER MOONAN, still dressed in the same shitty
suit, sits behind a desk as Rottovi ch and Sobozi nsk

enter.

MOONAN
Gentl emren? Special Agent Gunt her Monan.

Moonan qui ckly flashes a badge and his best Kodak smle.

ROTTOVI CH
Speci al Agent?

MOONAN
You are O ficer R chard Rottovich. And
this would be Oficer Walter Sobozi nski .
" m | ooking for Jake Vig.

Vho? SOBOZI NSKI
(O)F

MOONAN
|"ve been | ooking for this Jake Vig for
sone tinme now. Problemis, the guy's
the invisible man. A spook, a spectre,
a ghost. Then, like a gift, Jake's
good buddy and nmenber of his crew,
Al fonse Moorely, is found the other day
with a hole in his head.
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Moonan hol ds up crime scene photos of Big Al's body.

MOONAN (cont' d)
Prelimnary forensics suggests he was.
Sitting there, bloated and purple in
his egg foo young for at |east seventy
two hours. Alfonse was not a small man
and there was a |ot of food ordered, so
you can inmagine the snell. Bad for the
nei ghbors, good for ne because in al
the tine |'ve been | ooking for Jake,
this is only the second tine |'ve even
gotten a whiff of him

ROTTOVI CH
Look Special Agent Monan... W don't
know what you're tal king about.

Moonan takes out a m crocassette recorder and hits PLAY.

ROTTOVI CH
(V.O fromtape)
Don't be an idiot. How hard do you
think it is to sell one drug dealer's
drugs to another drug dealer? If Vig's
right, we n1ght be Iookln?_at a
hundred, maybe a hundred fifty grand.

CLI CK. Moonan kills the recorder.

MOONAN
Ch yeah, | alnost forgot. The two
seri ous | ooking gentlenen outside?
Internal Affairs

The O ficers ook out the windowto see TWO SERI QUS LOCKI NG
MEN I n suits.

MOONAN

Do you want to know the first tine
had a line on Vig? He sent ne a
bi rthday card.

(oft their silence) _
Bel ated, but it's the thought, right?
Ch, this prick's got a sense of hunor.
But, then again you guys probably know
himbetter than I do. In fact, |'ve
only met the guy once. But now, now
have you. The next best thing. Hs
partners. Hs "Fix."

SOBQZI NSK
What do you want ?
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MOONAN
You help nme catch him \Whatever he's
into next, | want you to be into. And
what you're into, I'minto. If it al
goes well, those two guys fromI|AD w ||
never have to hear this tape. |'l|
cl ear you guys of anything you' ve ever
done wth Vig under the guise of sone
cross-departnental investigation. This
rick's been on the wish Iist for so
ong, you'll probably get gold shields
out of it.

SOBQZI NSKI
What do you get out of it?
MOONAN
Peace of m nd.
SOBQZI NSK
That's it?
MOONAN
Not everyone's on the take, Walter.
ROTTOVI CH

|f you Feds are so hot for him why
don't we just bring himin right now?

_ MOONAN _ _
| want himfor sonethln%_blg and to do
that, we have to catch himin the act.

SOBQZI NSK
Thi s 8uy nmust have been a real pain in

your di ck.

_ MOONAN

Literally. It's not a bad deal,
gentleman. | get peace of mnd. You

et Detective Sheilds. But this is the
est part, Walter... Walter, your
daughter will get to keep her braces
and have that wnning smle. Capice?

and Sobozi nski remain silent.

MOONAN _
Good. One nore thing... You gotta give
up the booty. | can't have you guys

runni ng around with heroin.

FREEZE FRAME ON MOONAN S SM LI NG FACE
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JAKE (V.0Q.)
Let nme tell you sonething about Monan..

CUT TGO
EXT. - BACK ALLEY- NI GHT (PRESENT)

A serious | ook cones across Jake's face-- Hate. Butch
eases back wth the gun for a second.

JAKE
He's just as crooked as the next guy.
You'd think he'd have nore inportant
things to do with tax payer dollars.

BUTCH
Cue the fucking violins. Cone on..
It's getting cold.

CUT TO
I NT. - THE KIEV DI NER- DAY

Gordo, Mles, Jake and Lily next to him all cramred into
a boot h.

M LES
Am | the only one who feels |ike we
can't make a nove with this guy on us?

LILY
We should ditch him

JAKE
Just watch every thing you say around
him Every word, every nove... It al

goes back to the King Pin.

Lupus exits the restroom headi ng back towards the booth.

GORDO

How s the hoop, superstar? C ean?
LUPUS

VWhat is it with you and bat hroons?
M LES

He doesn't |ike using a bathroom unless
he knows it's cl ean.

LILY
Manl y.
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GORDO
You | augh now, but wait until you need
a clean place to powder. This is New
York city, Sister. Public sanitation
does not run very high on the city hal
agenda. You know what you can get off
a toilet or doorknob? Let's do the
l[ist... Hepatitis, influenza, the
fl esh eating di sease-

JAKE
Here's what's going to happen. Cordo,
we need to find a guy in Gllette's
bank. Ml es, we need papers, corporate,

i nsurance. . .
_ M LES
Is it all fugasi?
JAKE

No, the corporate papers have to be
legit. But you gotta score an |.D. A
clean one. Talk to Suits. | gotta get
us a Banker.

LILY
What about Custons?

JAKE
"1l worry about Custons.

LILY
Hey, |I' mnot just along for the ride,
so | don't want to hear any bull shit
| ater about a smaller cut.

JAKE
Take a deep breath. You sound |ike you
just broke up with your boyfriend or
sonet hi ng.

Jake rolls his eyes as Lily glares at him
CUT TO
| NT. - BULLDOG GYM DAY
Boxers at the bags, a junping rope, etc..
Jake and Lily stand in front of the King Pin, who's
dressed in shorts and a t-shirt. He wears bOXIn% gl oves
and headgear. Lupus and Harlin stand vigil by the
sparring ring.

KI NG PI N
How nuch?
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JAKE
| think two mllion.

KING PI'N o
What do you need from nme? Perm ssion?
Go! If you can fleece himfor two
mllion, then do it, Kid.

JAKE
| need you to stake ne.

KING PI'N
St ake you?

JAKE
| need you to stake me. | can't do it
without it. It's just a couple hundred

rand. Taken out of our cut when we're
one.

King Pin eyes Jake suspiciously for a second.

Lily just

KING PI'N
That's nore than you already owe ne.
What happens if you fuck this up?

JAKE
Not hi ng ventured, nothing gai ned.
KING PI'N

Hey Skippy? Do | have the word "chunp”
tattooed on ny forehead?

LILY
M . King, | think-—
JAKE
(w a | ook)
Hey, | got it! Take sonme nental notes.

You just mght |earn sonething here.
shrugs and rolls her eyes.

_ KI NG PI N
Li sten, Scooter-—

JAKE

No, you listen. W' re partners now and
even though |I'mrunning the show for
you, I"'mstill running the show That
means | get a little respect. So |
don't want to hear anynore of this
Scoot er, Buddy, Junior, Skippy, Tiger,
bullshit. It's Jake.

(beat)
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JAKE
And | gotta tell you, for a guy who
spends all his tinme in a gym you
could be in better shape.

A few of the BOXERS training around stop and turn. The
King Pin lowers a glare at Jake.

KING PI N
Take of f your shirt.

Jake | ooks behind himto see Harlin | oom ng.

JAKE
Excuse ne?

KI NG PI N
| said take off your fucking shirt.

A few nore BOXERS stop and turn. Jake notices he's being
wat ched. The King Pin takes a step towards Jake..

JAKE
Fine. You want ne to take it off, 1"l
take it off.
Jake unbuttons his shirt and stands in front of the King
Pin, arnms crossed. |It's getting weird.
KI NG PI' N _
Look at you, you skinny prick.
JAKE

You're not going to bust out baby oil
and start rubbing nme down or anything,
are you?

The King smles and begins to take off his shirt. Harlin
and Lupus share an unconfortabl e gl ance.

The King strips down to the wai st and reveals an incredibly
| arge, I ncredibly round stomach which he SLAPS | oudly.

KING PI' N
Come here. Feel this.
JAKE
No thanks. |'m good.
KING PI' N

Come her e!

The King grabs Jake's hand and puts it on his stomach.
It just got weirder.

Now t he whol e gym has stopped, everyone focused on Jake
and the King Pin.
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LILY
You guys are freaking ne out.

KI NG PI N
Shut up. Feel that? That's solid
muscl e. Not an ounce of fat. Go ahead.
Punch it.

~JAKE
| am not goi ng- -

The King starts to get that | ook again.

Jake winds up and punches the King in the stonmach.
shakes his fist in pain.

KING PI N

Cone on. Harder.
JAKE

| think I just broke my hand.
KING PI N

Harder. Renenber, | killed your buddy.

Jake's denmeanor changes as he winds up and hits the King

as hard as he can. The King just smles.

KING PIN (cont'd)
Al'l nuscl e.

The King then hits Jake back in the gut with surprising
speed. Jake falls to his knees, but the King's rig

50.

there. Wth one armhe pulls Jake up and starts to pumrel

himin the stomach with an unbri dl ed vi sci ousness.

Jake spits up blood as the King hurls himface first

the ring.
' KI NG PI N
Maybe it's true. Maybe you can't cheat
an honest man. Me? |'m about as

di shonest as they conme and that's the
truth. But if you even think about
trying to con nme they'll find fucking
Bieces of you in each of the five
oroughs. Pieces of you, pieces of
her, pieces of your ole crew. Can't
be any mare honest than that. [1'I]
stake you, but that's three hundred
fifty you're in the hole and consider

the juice running. Now go nmake ne proud.

into

Harlin and Lupus lift Jake up. Lily looks at Jake with a

pai ned expression.
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JAKE
You get all that?

Everyone in the gym goes back to their workouts.
CUT TO
EXT. - BACK ALLEY ( PRESENT)

Butch |l ets out an easy | augh.

_ BUTCH
Ni ce.

JAKE
We got our stake. Now we need to find
our guy in Gllett's bank.

CUT TO
EXT. - CGTY BANK OF NEW YORK DAY
A flood of people exit the bank at the end of the day.

Jake, Lupus, Lik{, Mles and Gordo wait by the side of
t he bui |l di ng. | es reads off a piece of paper.

JAKE (V.Q) .
What you're |looking for in a mark is
sonmeone who's weakness you can exploit.

M LES
M chelle Strigo. Loan officer.

M| es points out a woman crisply dressed in a suit,
M CHELLE STRI GO. They follow her down the street.

JAKE (V. o.?
GUY like me, with people like that...
"Il tell you what you're IookinP for
wi t hout even neeting you. It's [ike a
personal ad you wear over your head.

Jake watches as she hails a cab. A MAN, also hailing a
cab goes for the sanme one. Mchelle gets into a screamn ng
match wth the man.

FREEZE FRAME ON M CHELLE--- A CGE SIGN appears over her
head "Single, volatile, confrontational woman seeks "nman"
for econom c security and house chores."”

JAKE
No.

CUT TO



52.

EXT. - CITY BANK OF NEW YORK- NEXT DAY
A flood of people exit the bank at the end of the day.

Jake, Lupus, Lily, Mles and Gordo wait by the side of
t he buil di ng.

M LES
Jay Houl ser. VP International finance.

Ml es points out a JAY HOUSLER, a young guy in suit.
They follow him..

CUT TO
| NT. - TRENDY RESTAURANT- NI GHT

Jake and the others watch Jay standi ng around the bar
silently scoplng t he P!ace wth a group of young
tucks(dressed oddly alike).

FREEZE, FRAME ON GROUP-- A CA SIGN appears over their
heads: "YOUNG WALL STREETERS seek acknow edgenent of
ggngtary earning potential from Supernodel -types ages 20-

JAKE
No.
CUT TGO
EXT. - CITY BANK OF NEW YORK- NEXT DAY
The same flood of people exit the bank... Jake, Lupus,
Lily, Mles and Gordo wait by the side of the building.

M LES
Ali ce Tanner. Fi nance Director.

Ml es points out ALICE TANNER, a nousy | ooking woman in a
bad skirt. She gets to the intersection and waits for
the light to change, even as hordes of others jaywal k the
way New Yor kers do.

FREEZE FRAME ON ALICE-- A CA SICGN aﬁpears: "Si ngl e woman
| ooki ng for opportunity. Plays by the rules and willing
to claw her way up to m ddl e managenent."

JAKE
No.

CUT TGO
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EXT. - CTY BANK OF NEW YORK- NEXT DAY

Again the flood of people. Again Jake, Lupus, Lily, Mles
and Gordo wait.

M LES
G ant Ashby. VP of Corporate Loans.

M| es points out a GRANT ASHBY, a schlubish m ddl e aged
bal di ng guy wal ki ng down the street. They follow

CUT TGO
| NT. - THE BULL AND THE BEAR PUB- NI GHT

Dark oak and brass, the bar plays host to |egions of
Sui ted Urban Professionals gathered in cliques.

Jake and the others watch as Ashby makes his way through
the crowd, taking a seat alone at the bar.

FREEZE FRAME ON ASHBY-- A CGE SI GN appears over his head:
"SI NGLE MALE seeks end to safety of tedious and solitary
lifestyle. Mral and ethical constitution flexible."

JAKE (V.Q.)

VWhat you're looking for in a mark is

sonmeone who's got nothing to lose. No

friends, no famly, no life. You're

| ooki ng for a guy who doesn't own a

rug.
Jake wat ches as Ashby orders a drink and pulls a
newspaper fromhis coat. He opens it to the crossword--
Just |1 ke Jake woul d.

] JAKE
H m

M LES
You sure?

Jake wat ches Ashby do the crossword puzzl e al one.

JAKE
" m sure.

CUT TGO
| NT. - GARMENT DI STRI CT/ WAREHOUSE- DAY

Jake, Mles, Gordo, Lily and Lupus enter a warehouse
housi ng racks of cl ot hes.
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JAKE
Now we had the con and the mark. W
needed to | ook the part...

They're greeted by FRANKIE SU TS, an ancient rake-thin
man, pertectly colffed and exceptionally dressed.

JAKE (V.Q)
Frankie Suits was a legend in certain
circles. He. Ws on the grift since
he was ten.

FRANKIE
Last of the red hot grifters.

Suits grabs Jake with a hug. It's a heartfelt one.

The others exchange greetings with Suits who noves over
to Lupus and studies his |oud sweatsuit.

JAKE (V. Q)
Back in the day, Suits nmade noney
running fight stores and the wire with
a Fix sotight it was like a legit
business. | never understood what the
point was if grifting becane |like a
regul ar j ob.

JAKE
We need war dr obe.

FRANKI E (re: Lupus)

So | see. In fromlLong Island? You
fellas take a | ook around.
GORDO

Hey Suits? You got anything in like a
el even or twel ve ounce Super 100 worsted?

Mles gives hima | ook |ike he's speaking |atin.
Jake and Lily follow Suits into...
CUT TO

I NT.- SU TS OFFI CE- DAY
A spare little office piled high with clothes. Suits

reaches into a desk drawer and pulls out a |arge envel ope
and slides it to Jake.
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SU TS
CbrPorate papers with the New York State
seal, insurance docunents with a proof
of bondi ng and sone fugasi financi al
records. There's also the I.D. you
asked for. Corporate papers with the
New York State seal, insurance docunents
with a proof of bonding and sonme fugasi
financial records. There's also the
| .D. you asked for.

Jake takes out the papers and gives themthe once over.
He then puts an envel ope thick with cash on the desk.

JAKE
Aces, Suits.

~ SUITS _
Not easy pickin's. Papers |ike these
speak to larger issues. Sorry about
f onse.
(of f Jake's nodL
You into sonething big?

JAKE
Pretty nuch.
SUI TS
In over your head?
JAKE _
Pretty nmuch. Suits eyes Lily.
SUTS '
Can | speak to you in confidence?
JAKE

Huh? Oh. She's alright.
Suits gives Lily another suspicious |ook.

SUI TS
Try and keep up... You ask for the
Advant age CGoods, then you guys cone in
| ooking to be Bean Traps. So | gotta
think you're either working the nace or
pl ayi ng the Jug Mbb.

JAKE
Alittle bit of both.

Lily watches in utter confusion.
SUI TS _
Hey, | been on the ranp all nmy life, so

| got no problemwith the way you help
yoursel f, Jake.
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SU TS (cont'd)
| saw you go up fromthe Knecker
wor king that Gind, |earning the
Barnard's Law and | thought, "the

kid's a prodigK.'" But I know that if
¥pu're usi ng these goods... So then
igure, what's worth that? You're

ei ther Iookin? for alittle history or
aretirenent fund. Wo's the Mark?

JAKE
Can't say.
SU TS
Then who's the Banker?
_ JAKE
The Ki ng.
A dead | ook cones over Suits.
' SUI TS
The King? Jake, you play the heaVY
rackets like that... They put the [ug
on for nothing at all.
JAKE
| can handle it.
SUI TS

| don't doubt your talent. You | ooking
for that place in the hall of fane?

~ JAKE
It's not history.
SU TS

So what do you want ?
JAKE

| want to get out fromunder all this
for good. And | want to fuck them al
doing it.

SU TS o
Then | gotta say, in ny opinion, you
can't get what you want.

Jake considers those words for a nonent.

JAKE
Yes | can.

Suits guages the seriousness in Jake's face and nods.
The he gently rests his hands on the papers.
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SU TS
Still tine.

~ JAKE
Can't do it Suits. | can't lay down
for this one.

SUI TS
kay. Here's the thing... You fall
flat, you m ght not get anything short
of stiffed. Then it"s Blue River Land
for everybody. Papers like these are
danger ous because papers tend to
mul tiply, then they start to take
shape. Usually it's the shape of an
arrow. | hate to do it, but after this,
| gotta give you the bl owoff.
We Jake, Jake?

Suits holds out his hand. Jake takes it.

JAKE
W' re Jake.

They shake, knowing it'll be the last tinmne.
CUT TO
| NT. - GARMENT DI STRI CT/ WAREHOUSE- CONTI NUQUS

W follow Lily and Jake out of Suit's office. Lily can
see that it's thrown Jake a bit.

LILY
What the hell's his probl en?
JAKE
Don't worry about it.
' LILY
It's just that | left my asshol e decoder
ring at home, so how do I know not to

worry?

Jake stops and turns to her, |ooking her up and down.

JAKE _
You need to get a haircut.
LILY
What ?
JAKE
And sone new cl ot hes
LILY
Why ?
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JAKE
We're going to rope this banker
tonmorrow and you gotta at |east | ook
classy, if not be classy. You gotta do
this thing and | don't even know if
you can.

_ LILY
You're just going to have to trust ne.

JAKE
| don't trust anyone.

LILY
Then show ne how.

CUT TGO
INT. - TIFFANY'S - N GHT

Jake and Lily enter the store. Jake takes a quick nonent
to case the place-- A few scattered CUSTOVERS, sone being
hel ped by SALESPECPLE. All the Customers | ook |ike the
uppercrust crowd you'd expect at Tiffany's.

JAKE

(to hinself)
Ch yeah. This 1s good. This wll do
nicely.

~ (to Lily) _

This is about confidence. Your
confidence and their confidence. You
get their confidence by giving them
yours.

Jake leaves Lily by the front counter as he starts a sl ow
turn around the store.

He casually pretends to be browsing as he noves next to
MR LEWS, an ol der, distinguished IookinP‘gentlenan,

Pelng hel ped by a SALEG RL, who is scribbling on an order
orm

SALESG RL
Let me read this back. One silver
Cattier watch, engraved-- "To Carolyn,
the Attorney at Law. Happy G aduati on,
Counsel or. Love Mom and Dad."

MR LEWS
Ri ght .

SALESGA RL

One bracel et, engraved "To Abby. Happy
25th Anni versary, Love Tom "
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MR LEWS
Per f ect.

' SALESG RL .
" Il just go put this in, M. Lews.

The Sal esgirl takes the order form and wal ks away.

A change conmes over Jake. |t's subtle-- Posture, facial
expressions, a slight tug of an accent-- but it's there.
JAKE

M. Lew s?
M. Lewis turns and | ooks at Jake. There's no real hint
?f‘regognltlon, but Jake's smling up at himlike an old
riend.

_ JAKE
It is you. Hello!

Jake extends his hand.

MR LEW S
Sorry, |I--
JAKE
Jake. Jake Pearson. | go to | awschoo

wi th your daughter. Carolyn. W net
once or tw ce.

M. Lewis seens to search for second, then extends his
hand nore in an effort not to appear rude.

MR LEWS

O course. Jake. Nice to see you.
JAKE

Well, it certainly is a coincidence.

Here of all places! Howis Ms. Lew s?
MR. LEW S

G eat. Thank you.

The Sal esgirl returns.

JAKE _
Excuse me? | believe you're hol ding
sonet hing far ne under Pearson
SALESA RL

Do you have a ticket?
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JAKE
You know, this is kind of enbarassing,
but wal | et was stol en yesterday and
|'"mafraid the ticket was in it. But
t he nane's Pearson

_ MR LEWS
Wil e you' re back there, could
sure that Carolyn is spelled w

1] yH ?
The Sal esgirl nods and di sappears agai n.
MR. LEWS (cont'd)

VWhat brings you down from Boston, Jake?
Taki ng advant age of the |ong weekend?

_ JAKE _ _
M wife and | are just taking a little
vacati on.

u nmake

yo
th a

Behi nd his back, Jake discreetly waves Lily over.

MR LEWS
Carol yn's down this weekend too.

Lily aﬁproaches. When she does, Jake pulls her close and

gives her a loving kiss on the lips. It throws Lily for
a second.
LILY
Uh... Everything okay?
JAKE

Honey, this is M. Lewis. Carolyn
Lews's father. M. Lewis, this is ny
wife, Lily.

Lily and M. Lew s exchange handshakes.

JAKE
|"msorry, honey. |'m alnost done.

Jake taps Lily on the back with the hand w apped around
her wai st .
LILY
It's okay. 1'Il be |ooking for
earri ngs.
Jake gives Lily another kiss before she | eaves.

_ MR LEWS
Attractive girl.
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JAKE
Thank you. Actually, it's our first
anni versary this weekend. She thinks
|'mhere to pick up sonething for ny

nother, but i1t's actually a gift for
her. Think I've fool ed her?
_ MR LEW S
Take it fromnme, you never do. But
congratul ations. N ce to be marri ed,
isn"t it?
JAKE
Very nmuch so.
Jake smles ear to ear, |ike the happy newl ywed he's
pretending to be. The Salesgirl returns.
SALESG RL
W have Carolyn with a "y". |'msorry,
there's nothing under Pearson. If we

had an i nvoi ce nunber - -
Jake's smle dissolves as he grows a little anxious.

JAKE
| told you. wal | et was stol en.
Pl ease. .. Check again.

Jake takes a nervous | ook over at Lily, who is drying on
earrings with another Sal esperson.

MR. LEW S
Good | uck. Congratul ations agai n.

He and Jake shake hands.

JAKE
Thank you, sir. You know, | hope this
isn't too nmuch of an inconvenience, but
if Carolyn is com ng down for the
weekend, perhaps | could give you
sonething for her? 1t's a check. W
split the cost on a few books and |
haven't had the chance to pay her back
yet. Could you..?

MR LEWS
Sur e.

Jake pulls out a checkbook and pen.
JAKE

ng)
a great help.
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The Sal esgirl returns.

SALESA RL
|"'msorry. Nothing under Pearson
JAKE
You're sure? This is... Just a
conpl ete di saster.
SALESA RL

VWhat was it?

Jake qui ckley scans the jewelry in the glass case.

JAKE
Aring for my wife. Alot |ike that
one. In fact, it was that one.

SALESG RL _
That's no problem W have those in
st ock.

JAKE _ _
Thank you. Sorry, I'mjust alittle

anxious to give it to her. You take
out of state checks?

SALESG RL
Wth identification

Jake stops witing on the check and | ocks up.

JAKE
| understand that, but | had ny wall et
stolen last night. 1Is there any way..?
SALESA RL

"' msorry.
Jake' s anxi ous | ook conmes back.

_ JAKE

| know it's policy, but...

(1 ooki ng over at Lily)
The thing is... It's our first
anni versary and we're only in town for
the weekend. It's a very, very speci al
ni ght for wife and |. This ring is
ny gift to her and I think she's going
toreally love it. | can give you
phone nunbers to call for people
rho'll vouch. | can send you |I.D
ater. ..

( CONTI NUED)
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SALESGA RL
(synpat heti c)
" m sorry.
JAKE

~ (clearing his throat)
This is enbarrassing.

MR LEWS
Jake?

Jake | ooks up and rips the check out from his book.

JAKE
|"msorry, sir. Thank you verr much
for doing this. And please tell Carolyn
hell o for me.

Jake seens to be lost. M. Lewi s |ooks over at Lily, who
gives hima friendly smle, then back to Jake.

MR. LEW S
Wiy don't you let nme put the ring on
the card and you can wite nme a check
in return?

Unseen to M. Lewi s, one corner of Jake's |lip goes up in
a grin.

CUT TGO
EXT. - TI FFANY' S/ SI DEWALK—NI GHT

Jake and Lily exit the store. Jake hands Lily the
trademar k col ored box.

- JAKE
Happy anni versary.

LiIK takes the box and shakes her head, inpressed. Jake
S

Loo up to see M. Lewis watching themas he tries to
hail a cab.

Jake' s deneanor quickly changes as he puts on a big smle.
' JAKE
Smle. You just got a present fromthe
man of your dreans.
Lily puts on a big smle while opening the box.

JAKE _
Now we gotta give hima strong finish
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Jake pulls Lily closer and |ooks into her eyes. She |eans
in and they kiss-- A deep, slow kiss that nakes people
have to wal k around them

M. bemﬁs sees themand smiles to hinmself as he gets into
a cab.

Jake and Lily are still kissing as the cab pulls away.
Lily finally breaks the kiss--- Slowy.
LILY
He' s gone.
JAKE
Uh- huh.
LILY
| gotta go get a haircut.
JAKE
Uh- huh.

Jake watches as Lily wal ks away. She |ooks back at Jake
once before di sappearing around a corner.

CUT TO
I NT. - SI XTEENTH PRECI NT- DAY

Moonan sits on a desk, ear to a phone.

JAKE (V.Q.)
It was all in play. Everything..
MOONAN
[t's Moonan... I'min New York.
Listen, | got Vig. He's here and |I'm
this close... Look, | understand that,

but I'mtelling you this time...
(bsessive is a big word to use..

Goddamm it, Lou! I'mtelling you, this
isit. Yeah... | figured you d feel
that way. So here's the deal... Cal

Kylie over at the Bureau. Tell himl
got sonething that mght interest him

A guy they call the King Pin. | think
there may be a corruption case bremﬁn?
here, too... That's right. So even i

| don't get Vi%, you'l [ still have
sonet hing to show.

Rott ovi ch and Sobozi nski enter.
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MOONAN (cont' d)
Good... | gotta go.
(hangi ng up)
So, what do you have for ne?

SOBQOZI NSK
Whaddya nean? We got dick

MOONAN

You guy's are not working with ne here.
| just got off the phone with nmy boss.
After he got done ripping ne a new

Li ncol n Tunnel size asshole, he let ne
know exactly how little |I'm wel conme
back if we cone up short. And now here
you guys are, WASTI NG MY FUCKI NG TI IVE!

Mbonan ki cks a chair across the fl oor.

_ ROTTOVI CH _
Li ke we told you before, we think he's
into sonething wwth the King Pin-—

- MOONAN
(conposi ng hi nsel f) _
Look, I'mnot a confrontational person
by nature.

Moonan wal ks over to the fallen chair and picks it up.

MOONAN
| need answers and the only two things
you' ve given ne are jack and shit. You
gotta do better. You gotta do better
or I swear on ny sweet dead

grandnot her's grave, |'m gonna nake
yoF guys an |-A-fucking-D cautionary
tal e.

Moonan ki cks the chair down again, sending Rottovich and
Sobozi nski back a few steps.

CUT TO
EXT. - BACK ALLEY- NI GHT (PRESENT)

Butch takes out two cigarettes and |ights both, sticking
one in Jake's nout h.

JAKE

Thanks. Did you know you shoul dn't
light three cligarettes with a match?
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JAKE (cont' d)
Back in WW or WANV'I, one of the WN s,
if you took the tine to Iight three
cigarettes with one match, sone Nazi
woul d be able to figure out where you

were. Then, well... It was the [|ast
cigarette you and your two buddi es ever
had. So three on a match is bad | uck
BUTCH
You're a superstitious fucker.
JAKE _
Luck's a funny thing. Especially the
bad.
BUTCH
Li ke what ?
JAKE

Havi ng a ?un poi nted at you for one.
It's not |ike breaking a mrror bad
luck, but it's bad. Three on a natch,
bI?ck cats... Believe it. Believe it
all.

CUT TO
I NT. - JAKE' S APARTMENT- NI GHT

Ml es, Jake, Lupus and Gordo sit around in silence.
They're all dressed in new suits.

JAKE (V.Q)
(overl ap bel ow)
But if you wanna tal k about bad | uck..

M LES
VWhere the hell is she?

Just then, a KNOCK on the door. Jake opens the door to
reveal Lily, dressed in an expensive business suit and
sporting a sophisticated cut of new RED HAIR

JAKE (V. Q)
Redheads.

JAKE
FUCK

Gordo, Lupus and Mles |ook up at Lily.

GORDO
Oh shit.
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Lily stands at the door watching Jake freak out in
di sbel i ef .

FREEZE FRAME ON LILY and her new red hair.

JAKE (V.0O)
Top three all-time worst red-heads..

| NSERT SHOT- A RED HEADED WOMAN enters dark bedroom
carrying an axe...

JAKE (V.Q)
Li zzi e Borden... Axe murder

| NSERT SHOT- A dinner table for TWELVE MEN dressed in
flow ng robes. A RED HEADED MAN | eans over to whisper in
the ear of an inportant |ooking guy in the mddle..

JAKE (V. Q)
Judas. .. Betrayer.

| NSERT SHOT- A RED HEADED WOMAN, i ddl e-aged with a bad
haircut fromthe 70's carrying a suitcase | eans down and
tearfully kisses a SMALL BOY on the cheek.

JAKE (V.Q)
Shirley Vig... Abandoner.

BACK TO FREEZE FRAME OF LILY
The action resunes...
LILY
Nice to see you too. Wiy are you getting
so bent?

She takes a step into the apartnent.

JAKE
You just put a nother of a jinx on us.
_ LILY
Li ghten up
JAKE (V.Q)

But the fucking G and Poo-Bah of al
jinxes? A bird in your house..

Lily takes her jacket off revealing a delicate blouse,
decorated with a design of flowers and a BIRD

FREEZE FRAME ON LILY'S BI RD BLOUSE
CUT TGO
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(FLASHBACK) | NT.- JAKE S APARTMENT- NI GHT

It's the scene earlier, when Jake finds a BIRD rapping at
his wi ndow to get out.

_ JAKE (V.Q)
A bird enters your house...

CUT TO
(FLASHBACK) INT.- BIG AL'S APARTMENT

Big Al's bulging, vacant eyes stare straight at us, his
nout h hangi ng open.

JAKE (V. Q)
|t means deat h.

BACK TO FREEZE FRAME ON LILY'S Bl RD BLOUSE
The action resunes...

JAKE
You have no idea what you' ve done do
you? No ideal! What is this?

Jake points to her hair.

LILY _
You told nme to change ny hair!

JAKE
(re: the shirt)
What about this? Do you have any idea
what this neans? You' ve killed us.

W' re dead!
LILY
Did I m ss sonething?
GORDO
The red hair... It's bad | uck.
M LES
It's not like she's a real redhead,
Jake. ..
JAKE

Li ke that matters! You can't fool bad
l uck! You can't get by on a
technicality! You can't trick karma

Lily grabs her jacket and starts out the door, then turns
back around to Jake.
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LI LY _
So much for that good feeling, huh?

Silence. Jake can feel the eyes on him

JAKE
Anybody says a word | swear to Cod..

Jake takes off after her.
CUT TO
EXT. - BACK ALLEY- N GHT ( PRESENT)

Butch cracks a big smle.

BUTCH
She had you tenpting fate.

JAKE
My father used to play the sane fucking
| otto nunbers with these other guys in
t he pharmacy. The sane nunbers everyday
for sixteen years. One day he gets
pi ssed off, tells themhe's out and
pIaKs his own nunbers. They hit the
Lucky Seven for one point two mllion.

LILY steps out from behind Butch.
LILY
GQuess he passed on that unl ucky-
asshol e gene.

Lily | ooks down at Jake and the gun pointed at his head.
There's not even a hint of synpathy.

LILY
You shoul d have trusted ne Jake.

CUT TGO
| NT. - THE BULL AND THE BEAR PUB- NI GHT

Jake turns and | ooks at the crew, Mles, Gordo, Lupus and
Lily behind him

Grant Ashby sits alone at the crowded bar, doing his
crossword puzzle.

Jake a smle and saunters over to the bar.

GORDO
She up for this?
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JAKE
She's up for it.

ANGLE ON ASHBY AT THE BAR

Ashby sits finishinﬁ a drink. Snippets of CONVERSATI ON
and LAUGHTER fromthe cliques around himcatch his
attention, but he remains al one.

BLONDE (O . S.)
Is this seat taken?

Ashby turns to see an ATTRACTI VE BLONDE pointing to the
enpty seat next to him

ASHBY
(bri ghtening)
Uh, no. Pl ease.

BLONDE
Thanks.

The Bl onde grabs the barstool and starts to walk off with
it. A rejected | ook from Ashby.

LILY (O S.)
Sorry I'm| ate.

Lily appears next to the Blonde. Ashby |ooks around to
make sure she's talking to him

LILY
But I"'mnot that late. You didn't have
to give away ny seat.

~ AsSHBY
(getting it) _
| wasn't sure if you' d make it.
BLONDE

Ch, | didn't know you... Here. Sorry.
Lily takes the barstool back.

LILY
No probl em
The bl onde worman | eaves as Lily sits down next to Ashby.
LILY
Thanks for pla%ing along. | just have
to sit for a ile.
ASHBY

Tough day?
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LILY
Br ut al K They say the streets are
lined wth noney down here, but guess

you have to know t he secr et handshake
What are you drinking?

ASHBY
Uh, Maker's Mark. Rocks.

Lily signals the BARTENDER for two nore drinks.

ASHBY

My nane's Gant. G ant Ashby.
LILY

Ch god. |'moverbearing and rude.

Lily. Lily Finn.
They shake, Ashby's deneanor brightening again.

ASHBY
So, what do you do?

LILY
It's nore |ike what aren't | doing. M
partners and | are trying to secure
start up capital for a small tech
Y W tried the venture
caplta ist route in the Valley, but
t hen again who hasn't up there.

ASHBY
Silicon Valley?

LILY
That's rlﬁ So, bralnlacs t hat we
are, we t ought we' d be innovative and
rel ocate east. Try our luck with a
strai ght corporate | oan out here.

The drinks arrive. Lily hands the bartender a twenty.

ASHBY
| can-—

LILY
On ne. For the seat. Cheers.

She flashes a trademark smle as they CLINK gl asses.

LILY
So we've been neeting with banks al
day. It s ana2|ng how many ways they
candsay wi t hout ever using the
wor

( CONTI NUED)

71.



72.
CONTI NUED:

ASHBY
Well, typically, corporate | oans are
relatively sinple matters, but you do
need to denonstrate a capacity for gross
fund recovery.

Lily arches an eyebrow at Ashby.
LILY

Don't tell nme you started a tech firm
here before us.

ASHBY
No, no. Nothing like that. | work in
a bank.
LILY
(I eaning in) _
Real ly? Wsh we had net eight hours
ago.

Ashby nods and shyly | ooks ama¥. He coul d be bl ushi ng.
Lily lets the nonment play out for a beat before | ooking
over her shoul der.

o LiLy
(getting up)
My partners are here.

Ashby reverts back to schl ub node.

ASHBY
Oh. Well, thanks for the drink.
LILY _ _
You're welcone. | was just going to

ask Kou if you'd like to join us. Ashby
bri ght ens agai n.

CUT TGO
| NT. - THE BULL AND THE BEAR PUB/ TABLE- LATER

Ashby sits with the crew, a few enpty glasses in front of
him He | ooks remarkably rel axed, just another guy hangi ng
around with a group of friends.

JAKE (V.Q) _
She got one | eg out from under him
Now we had to [ean.
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GORDO
So then Mles wal ks straight into the
Creative Director's office and says
"The code's fine, the Progran1s for
shit" and throws down |ike a thousand
pages of code on the guy's desk!

They all break out into LAUGHTER

JAKE
So this is our boss, right? He chases
me and M|es out of his office and
he's yelling and scream ng, "You're
fired! Your whole teamis fired!" He
starts looking for Lily, Lupus, Gordo--

M LES
But the best part was that he coul dn't
find Gordo! He was in the bathroom
So he finally goes in there, kicks in a
stall door and starts yelling! And
there's Gordo, pants at the ankles,
hol ding a PC Wrl d Magazi ne!

Mor e LAUGHS.

GORDO _
| haven't been able to use a public
bat hr oom si nce.

LUPUS
Especially with the thing!

Lupus's non-sequitur brings the whole rhythmof the
conversation to a grinding halt.

JAKE
Uh, right... And that was it. That's
when we decided to start our own
busi ness. No nore shithead bosses.

ASHSY _ _
| envy you guys. Taking a chance |ike
t hat .

GORDO '
Masters of our own destiny.

LILY

So far, masters of our own denmi se.
What bank are you with?

_ ASHBY
Cty Bank of Manhattan.
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GORDO .
That's that Gllette guy, right?
(of f Ashby's nodL
You Like hin? As a boss, | nean.
ASHBY
He's . . . He's okay.
~ GORDO
(goadi ng)
Cone on...
ASHBY
No.
Mor e LAUGHS.
JAKE
What do you do over at your bank,
G ant ?
ASHBY

What do | do? |1'mthe VP of Finance.
The group exchanges Looks.

M LES
Ww. We haven't net with anyone your
| evel yet. VP? So that neans there's
you, then the P

ASHBY
(Confidently Yeah. That's right.

FREEZE FRAME ON ASHBY. .

JAKE (V.Q.)
Here's where a little research cones in
handy. Corporate banks give out VP
titles |i ke cal endars. [t's a snal
lie, but now we're sure he's playing.

RESUME ACTI ON

JAKE
Maybe you can hel p us understand what's
so hard about getting a corporate |oan.

ASHBY

Well, typically speaking, they're not.
As | ong as you can denonstrate--
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_ JAKE
A capacity for gross fund recovery.
Yeah, we got that part.

ASHBY
That's right. And tech firms... They
"tend to scare people off.

JAKE
They scare people off because nost
peopl e lack vision. Vision and balls.
Present conpany excluded of course.

ASHBY
Banks need to know how they're going to
get their noney back.

JAKE
W know exactly how we're ?ping to nmake
The nmoney back. There in lies the
Cat ch- 22

ASHBY
| don't follow

An unconfortable silence falls.

GORDO
Jake. ..
~LILY
It's alright. Gant's one of the good
guys.
She throws Ashby a flirty smle.
LUPUS

Yeah. He's our boy.

Lupus casual ly punches Ashby in the arm |It's neant to
be a friendly tap, but it's hard enough to jerk Ashby's
head to the side. Ashby lets out an unconfortabl e LAUGH
as he rubs his arm

JAKE
(l eaning in)
Li sten, what |'mabout to tell you, |I'm
teIIin? you in confidence, okay?
(off Ashby's nod)
Have you ever heard of a conpany called
Bi g. Conf?
ASHBY

Big.Com That Internet thing.
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JAKE
Right. The ?uys who started that did
what a |l ot of conpanies in the Valley
do. They get a good idea, shop it
around, ralse sone capital, then sel
it off to a bigger conpany. M crosoft,
Intel, Oacle, whatever. The beauty of
it is, the¥'ve pretty much sold the
conpany before they're even real. The
bi gger conpany is already set to buy
it, all they want to do Is nake sure
that the idea actually works. So they
get sonme start up capital, make it work,

then sell it for like five times the
initial | oan.
ASHY
Sort of like a letter of intent.
JAKE

Exactly. But the Catch-22 is that you
can't tell anyone about the offer,
because if it's public, you could start
a bidding war and that's considered a

breach of etiquette. It could kill a
deal. But, wait too long and you're
not consi dered hot anynore.
ASHBY _
And you have this letter of intent?
_ JAKE
(quietly) _
Yes. That's why | wish there were guys
rqlling to take a chance and live a
Ittle.

LILY
We're getting down to the wire.
Apparently another conpany has a
simlar product in R& right now. If
they beat us to it...

JAKE
Of the record, I'mthis close to
cutting soneone in on the action if

it'd help.
Ashby considers for a nonent.

ASHBY
Shoul d we get another round?

Jake and Lily share an al nost inperceptible |ook.
CUT TO
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Jake, Lupus, Mles, Gordo and Lily wal king, still on a
cel ebratory high

GORDO
Poor bastard never knew what hit him
Jesus, | alnost felt sorry for the guy.

M LES

gotta work off sonme of this
adrenallne got a line on this Pawn
Shop guy over in Brooklyn. Anybody
want I n?
' LILY

" m goi ng hone

GORDO
Let's go, Jake?

JAKE
Unh... No thanks. [|'m not g0|n8 all the
may to Brooklyn for a hundred dollar
pay- of f .

GORDO
You sure?

Jake | ooks over at. Lily then nods. Gordo, MIles and
Lupus start to head of f .

JAKE
Lupus!

Lupus turns and Jake noves cl oser.

JAKE (cont’ d)
When this is all over, you're going to
tell me who the King put on Al

_ LUPUS _
You going to have the tinme?

JAKE
['11 find the tine.

Lupus nods and heads off. Jake watches them go.

LILY
Look at you... You want to go.

JAKE
For what? A couple hundred bucks?

( CONTI NUED)

7.



CONTI NUED:

78.

LILY
| think you'd do it for free. You' re
al nost drooling. You like the rush.

JAKE
It's what | do. It's ny job.

LILY
Wiy?  Your nother not breast feed you
or sonet hi ng?

JAKE _
Are you asking ne if | have sonething
to prove?

LILY
Do you have sonmething to prove?
_ JAKE
Not in that repressed anger sort of
way.
LILY

' myour basic underachiever. Can't
st and wor ki ng and porn doesn't seem
i ke a good option.

~ JAKE ' '
Good quality porn has it's place in the
wor | d.

LILY
What ever. But you... |
you coul d have bullshitt
Into anything. So why t

JAKE |
|'mgood at it. Lying, cheating.
Mani pul ating... I'mgood at it.

LILY
It's nore than that.

JAKE
Intuition. It doesn't nmake you Yoda.
Li ke tonight. You killed that guy
tonight. But | knew you woul d.

LILY
So that was ny part? Smle and shake
ny ass?

get the feeling
ed your way
hi s?

JAKE
No. You have another part? You'll
know what to do.
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LILY
How do you know | will?
o JAKE
I ntuition.
CUT TO
| NT. - LILY'S APARTMENT- NI GHT
II'lum nated only by the light comng fromthe w ndows. ..

Jake runs a hand down the [ength of Lily's bare back.
She falls onto him both of themhitting the bed | ocked
in a deep kiss.

Lily's hand noves down Jake's armuntil it finds his hand.
LILY _
You have really soft hands. Like a
baby' s.
JAKE

(renmenbering the King)
Don't ruin this for ne.

They roll off the bed onto the floor, a naked tangle of
arns and legs, their hands still entw ned.

CUT TGO
EXT. - BACK ALLEY NI GHT (PRESENT)

Jake takes a deep breath, Butch and Lily behind him

BUTCH
s that what it was, Jake? Was it
| ove?

JAKE

You know when the first con was ever
played? It was when Adamfell for Eve
In the Garden of Eden.

Lily | ooks away, her face softening for a nonent.
JAKE '
Then she fucked himover with an apple.
(with a dry | augh)
Redheads. . .
Jake continues to LAUGH. ..

CUT TGO
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I NT . - LILY'S APARTMENT—PAY

Not even the soft norning light can diffuse the reality
of this slumpit studio apartnent.

Jake lies next to Lily, kissing her neck. A spoon
RATTLES in a glass fromthe growi ng RUMBLE of a passing
suFmay train. The RUMBLE rises to an al nost deafening
vol une.

Jake's a little alarmed. Lily, oblivious.

JAKE
(drowned out by the
runbl e)
How do you deal with—

LILY
gyelling)
WHAT™

JAKE
(yel I'i ng back)
SAI D, HOW DO- -
(the subway passes)
Deal with that?

Lily shrugs indifferently.

- LILY _
Do you think we can do it?

Jake resunes kissing Lily's neck, trying to rekindle sone
of last night's nagic.

JAKE
Maybe. Even if we don't, you'll be
alright. You're not in the hole with
t he King.

Lily rolls away from Jake. Undaunted, Jake starts Kkissing
her back.

LI LY

Who saysm%ou have to know the King to
be in a ole? | actually did have a
real job once. Wen | was in high
school, | worked as a candy stri per.

JAKE
Sounds respect abl e.

LILY
Not the way | did it. | was |oaded
half the time. | don't know how you
coul d change bedpans sober.

MORE)

( CONTI NUED)
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LILY (CONT' D)
| used to hang out with this guy,
A enn. He was an x-ray technician or
sonet hi ng.

JAKE
You want to tal k about an old
boyfriend right now?

Jake, kissing up the length of Lily's neck.

LILY
He wasn't ny boyfriend. | had a
boyfriend at the tine... \Wat was his

nanme? Anyway, Genn was like thirty.

| was only fifteen. But he was a nice
guy. Real sweet. Liked to talk. W
used to get |loaded on pills fromthe
nurses station and then listen to
Nﬁrrisey or sonme stupid shit |ike

t hat .

JAKE |
Yeah, the sensitive guy-thing never
wor ked for ne.

LILY
W were friends. | trusted him
shoul d have known it was weird. But,
then again | was weird.

JAKE o
You guys got busted. This is a great
neck.
Jake still kissing...
LILY

No, we never got busted. W were done
with a shift one night, both a couple
of Percocets down and | was telling

d enn about ny boyfriend, about how we
wer e thinking about doing it, you know?
| was thinking about letting himbe ny

first because | |oved him
pause)
What the hell was his nane?
JAKE
A enn tal ked you out of it.
LILY
Sort of. | was telling himabout this
great love of ny life who's nane | don't
remenber, and | could see... He was
gettlng ﬁlssed. | thought it was just
ecause he was worried about ne, but...
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LILY (cont’d)
He told me that | was stupid because
my boyfriend didn't really | ove ne.

Jake grabs Lily and rolls her over onto her back.
clinbs on top of her.

~JAKE
He was | ooki ng out for you.

LILY

Then he grabbed nme and threw nme down
on the floor, that really cold
l'inol eum til ed hospital floor and
started ripping ny uniformoff.

pause?
He sald he was g0|ng to "fuck sone
sense into ne.

Jake stops kissing Lily and | ooks up at her.

LILY
Shit, what was that guy's name? | really
I'i ked hi m

JAKE
Lily... Jesus Christ...

LILY

After G enn was finished, he gave ne a
couple of valiums and I went honme. The
next day, | finished ny shift and net

hi m around back, |ike we always did. |
stuck a number ei ght scal pel 1nto his
chest. Three or tour tines.

Jake slides off Lily.

JAKE
Did, uh... Did you kill hin®

LILY
| don't know. packed up ny shit and
ran away. To thls . So unl1ke you,

guess | do have sonethln? to prove |n
a repressed anger sort o

Jake considers for a second.

JAKE _
No. You trusted him.. You were just
getting square.

LILY
You know why | told you that, Jake?
(turning towards him
Because | trust you too.

( CONTI NUED)

82.

He



83.
CONTI NUED:

Jake tries a reassurin? sm | e even though he's not sure
it's sonething he should be smling about.

The spoon starts to RATTLE again as another subway train
RUMBLES i n the distance.

CUT TO
EXT. - BACK ALLEY- NI GHT (PRESENT)

Lily shakes her head in disbelief that Jake would tel
the story.

JAKE _ _
Sorry, honey. But | figure if we can't
all share at a tine like this..

Butch | owers the gun down and | ooks over at Lily.

BUTCH
You got sone issues, huh?

_ LILY
(with a hiss)
| can take care of nyself.

Butch freezes as A POLICE SI REN WAILS in the BACKGROUND
grow ng CLOSER then FADI NG again. He puts the gun back
to Jake's head.

BUTCH
Hurry up.
CUT TO
| NT. - ASHBY' S OFFI CE- DAY
Ashby sits behind a desk in front of the crew. In front
of himare the corporate papers.
JAKE (V.Q)
We had to finalize the deal
ASHBY
Everything | ooks in order.
_ JAKE
This has to happen fast.
ASHBY
| know. It won't go unnoticed.
JAKE

There'll be red fl ags.

Jake slides an envel ope across the desk.

( CONTI NUED)
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~_ASHBY
VWhat's this?

JAKE ' .
You need some convincing. Consider it
a convi ncer.

Ashby | eafs through the noney in the envel ope.

' ASHBY
Let's just slow down for a second..

~JAKE _
You' re worried about recouping the | oan.
| already told you

ASHBY
No, | understand that. Wat | nean..
What |'mtrying to say. | was
actual | y wonderi ng about .
Well, ny cut.
ECU- A bead of sweat rolls down the back of Ashby's neck
JAKE (V. OL
Then there it is. hby gets the itch.
JAKE
The standard ten.
ASHBY
Ten percent. O how nuch?
JAKE
Two mllion.
GORDO

We're going to nake it back, G ant.

Three or four tines over.

JAKE
And all you need to do for your ten

per cent |s But sonme paperwork through
and push a button tonorrow.

There's a pause before Ashby smiles, then reaches around
to scratch his neck.

CUT TO
I NT. - G TY BANK OF MANHATTAN HALLWAY- DAY

Jake exits Ashby's office with Lupus, Gordo, MIles and
Lily. They all follow Jake down the hall way.

( CONTI NUED)
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GORDO
You'll be there?
' JAKE
Eight AM flight.
GORDO
Call s?
JAKE

W'l use the Euc.
TheK pass the glass partitioned conference room Jake
| ooks inside to see Morgan G llette holding court with a
bunch of SU TS. Butch stands behind Gllette.
For a second, Butch and Jake's eyes neet.
CUT TO
EXT. - STREET- DAY

Jake, Lily, Mles, Gordo and Lupus... As theK_ane t hr ough
[

t he crowded sidewal k, Rottovich and Sobozi ns appear
behi nd t hem
ROTTOVI CH
Hey Jake.

Jake turns just in time to catch Rottovich's fist square
in the face.

J?re st aggers back and Sobozi nski pushes himinto an
al | ey.

_ JAKE
That tip not work-out for you fellas?

ROTTOVI CH
Tip was fine, Jake. W were alittle
more curious about the Fed.

_ JAKE
Hey, listen... If you gugs don't pay
your taxes, that's your Dbusiness.

Sobozi nski punches Jake in the stomach. Mles and Gordo
[urch forward--

- SOBQZI NSK
(pul'l'ing his gun)
Back up.
LUPUS

You want | should hold hi m down?
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Gordo throws Lupus a | ook.

_ ROTTOVI CH _
Speci al Agent Gunther Moonan. Ring a
bel | ?
JAKE
Gunther? | think 1'd remenber a Gunther.
ROTTOVI CH

Ring it for him Sobo.

Sobozi nski punches Jake agai n.

JAKE
Ch yeah. Moonan. | renenber now.
Thanks.

ROTTOVI CH

VWll he's in town and he sure as shit
remenbers you. \Wat are we going to do
about this Jake? W can't afford to
have a Fed onto us.

JAKE
Wuldn't dreamof it.

Rott ovi ch punches Jake hard in the stomach, sending him
GASPI NG to the ground.

ROTTOVI CH

| don't know what you're into wth the
King Pin, but whatever it is we get a
pi ece, understand? W get a big piece.
If we find out you're keeping us out, |
may suddenly devel ope a conscious and
gi ve Kpu up to Monan nyself. Say
3OEEt ing stupid if we got a deal

ake.

( _ JﬁKE o )
aspi ng for breat
Sonetﬁing st upi d.

ROTTOVI CH
Good boy.

SOBQZI NSK
And don't | eave town!
(to Rottovich)
| always wanted to say that...

As the cops exit, Lily, Mles and Gordo rush to Jake.
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LI LY
People don't |ike you nuch, do they?

Jake |l ets out a pained GROAN as they help himup.

CUT TGO
| NT. - CAR- DAY
Rott ovi ch and Sobozinski get in the front of a squad car.

In the back, Monan sits reading the Travel section of
t he NY Ti nes.

MOONAN
Did he buy it?

ROTTOVI CH
| think so. Wat'd he ever do to you
anyway ?

MOONAN

Let's just say he burned ne once.

Moonan calmy turns the page of the paper.
_ LUPUS (V.Q.)

Why's this guy so hard up for you?

You're not exactly a threat to

nati onal security.

CUT TO

| NT. - THE EUCLI D- DAY

Jake sits at a barstool, battered and bruised. Lily tends

to himwith a towel. MIles and Gordo pour drinks. Lupus
sits at a table, watching.
JAKE

We go way back. ..
CUT TO
EXT. - DOG RACETRACK- DAY

A BELL... A nechanical rabbit springs forward. G eyhounds
bolt out of the gate.

JAKE (V. Q)
About four years ago, we were worKking
in Mam, turf fixing for sone | ocal
goon.

CUT TGO
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| NT. - - RACETRACK- DAY

Gordo, Mles, Big AL and Jake watch the race with
i ndi fference, surrounded by excited SPECTATORS.

JAKE (V.Q) _
Turns out this |ocal goon was being
wat ched by the Feds, which neans we
were being watched by the Feds. One in
particul ar.

Through the crowd, we catch a glinpse of Monan, in
sungl asses, watching the guys.

JAKE (V.Q)
Speci al Agent Gunt her Moonan.

Jake turns and catches Moonan | ooki ng at him
CUT TGO
EXT. - RACETRACK/ PARKI NG LOT- DAY
Moonan wal ks over to a car.
JAKE (V.Q.)

He didn't really have anything on us,

but | figure, maybe this guy's good

for a Fix. So | ask himout to dinner.

Moonan pulls a piece of paper off the w ndshield that
reads: "La Scal a 2night."

CUT TO
I NT. - LA SCALA- N GHT
An el egant restaurant. Jake sits confidently in an

expensive suit speaking to the shabbily dressed Monan
across from him

JAKE (V.Q) _
These guys we have now, sure, give
them twenty bucks and they' Il [ook the

ot her way on a parkin? ticket. But a
Eed... You get a guy like that as your
i X. ..

Jake nonchalantly slides a fat envel ope over to Monan.
Moonan picks it up and finds a wad of cash.

JAKE (V. Q)
It was probably a stupid idea. There |
am Armani and Rolex. There he is, JC
Penny and Ti nmex. ..
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Moonan sm | es and slides the envel ope back over to Jake
wi th a disappoi nted shake of his head.

JAKE (V.Q)
So | took a shot. But now he had nme on
attenpted bribery of a Federal Agent.

As Moonan stands, we see Big Al get up fromthe next table.

Al "bunps" into Gordo, dressed in a waiter's white jacket.
Fbrdo "trips;" spilling scalding hot coffee into Monan's
ap.

Jake casually gets up and | eaves.
FREEZE FRAME ON MOONAN S CONTORTED FACE
JAKE (V. Q)
That's when Gordo cones in with the
Hazel nut French Roast.

RESUME- - Moonan falls to the floor, holding his crotch in
agony.

CUT TO
EXT. - LA SCALA/ PARKI NG LOT- NI GHT
Mles pulls up in an old Cadill ac, pickin? up Jake at the
entrance. They pick up Gordo and Big Al froma side door
and drive off as Moonan |linps out of the restaurant, still
hol di ng his crotch.
CUT TO
I NT. - THE EUCLI D- DAY ( RESUM NG
Jake finishes the story to Lupus.
JAKE
And that's how Speci al Agent QGunther
Moonan and | becane friends.
Lupus nods, satisfied.

GORDO
Mbonan. Her e. Shit...

LILY _
So what? W just stay clear of him

Jake gets up, hard enough to knock the chair over.

LILY
Jesus... Take it easy.
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JAKE
No, |'m not 90|ng to take it easy. You
can't stay clear of this guy. He wll
be on this until the end of tine.

M LES
What do we do? We change the scan?
JAKE
There is no scaml |'ve got a fucking
sign on ny back! | can't |eave town

now and cone back with a suitcase full
ofIEDney You get it? It's over. W
wa

GORDO
Jake- -

JAKE
What do | always tell you guys? Don't
spend it all. Sooner or later we're

going to run into sone bad |uck. Save
some. Put it away, so when shit |ike
t hi s happens, you' re not desper at e.
That's it. The gig's up.

LILY
That's it? Wat are you tal king about?
We can still do this!
GORDO
Jake, | nean, conme on--
JAKE
No, no, no! Not this tinme. | am doing

this for your own good! You guys have
got to learn when to stop. You with

the Armani! You with the hookers!
M LES

Escort s!
JAKE

Do you even renmenber Al? Do you renenber
what he | ooked |ike sitting there?

LILY
You are such a raving pussy sonetines.

JAKE
Hey, we fucked once, honey. That
hardly makes you a good j udge of
character. And don't think | didn't
know you were working sone angle with
t hat either.

( CONTI NUED)

90.



91.

CONTI NUED
LILY
Everyone's working an angle, right?
JAKE .
There are three people | trust-- him
himand a guy who got killed. | don't

know who you are! You're |ike sone
stray dog t hat wandered into the

house. o l'mtelling you to cut |oose
of this. No one's |ooking for you, Not
t he King, not Moonan and not Gllette
Just go wherever it is you would go.
It's over.

hily | ooks around the room No one seens to be backing
er up.

LILY
VWhat about. ..

JAKE
VWhat about what ?

LILY

What about the noney?

Jake stops and levels a |look at Lily.

. JAKE o
So there it is. You got that big itch
you need to scratch. It's all about

t he fucking noney. What do you want,
an apol ogy~

LILY
No, | want ny cut!

_ JAKE _
|"mgoing to say this one last tine for
You, so take a deep breath and count to
ten. There is no cut.
Lily levels a | ook of utter contenpt at Jake.

LILY
You' re an asshol e.

Wth that, she grabs her coat and | eaves.
Lupus sits quietly, taking it all in.

~ GORDO
Sothat's it...

) JAKE
That's it.
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LUPUS
King ain't gonna like this.
JAKE '
Don' t morrK, "Il settle up with your
boss. W haven't skipped town yet.
LUPUS

What |'msaying is, is that the Kin
ain't gonna care. See he had a rea
thing with gettin% this Gllette guy,
I f you ask me | think he's jeal ous.

JAKE
O what? They' re both crooks.

LUPUS
Exactly. " Cept this Gllette guy. He
gets to wal k around in three piece
suits, hob knob with the Mayor, own a
bank, that kinda shit. Meanwhile, the
King sits holed up in the steam afraid
to even take a |l eak without me or Harlin
wat chi ng the door.

_ JAKE
My fucking heart bl eeds.

LUPUS
Your buddy. That fat guy. The King
couldn't wait to have that guy
whacked. He didn't even know who the
%uy was, but he was so pissed off at
im he gets himdrilled. It ain't

personal. It's business.
_ JAKE _
Poi nt, Lupus. Gve us a point.
LUPUS

Point is, you don't go through with
this, he's going to_go after you next.
And he don't even like you, Jake.

Lupus stares blankly at Jake.

EXT. - BACK ALLEY ( PRESENT)

But ch hovering over Jake...

BUTCH _
So nmuch for honor anong thieves. You
woul d have cut | oose your friends, your

girl...
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~ JAKE
| was doing it for them

BUTCH
BULLSHI T! You were scared, Jake! You -
Lost your nerve!l You |ost your
confidence! You weren't belng noble.
You weren't trying to save anybody but
yoursel f!'  Admt iIt.

JAKE
It's not true.

BUTCH
Yes it is Jake! Yes it is! They were
right there for you. She was right
there for you! Look at her!

Jake doesn't nove. Butch grabs himby the hair and turns
himtowards Lily.

BUTCH (cont’ d)
She trusted you and you sold her out!
Be honest! Be a man! Tell her, Jake!
Tell her that you | oved her but the
noney meant nore to you!

But ch kicks Jake in the gut.

BUTCH (cont’ d)
Gifters... Gentleman's racket... MWy
ass. You're Lpst any other lowife
stamer-- Looking out for nunber one.

Jake shuts his eyes, naybe because Butch is right.

CUT TO
I NT . - JAKE' S APARTMENT-- NI GHT
Lupus and Jake sit at the table. Lupus on the phone.

LUPUS
Hey, boss. It's me. The bank's in.
It's happening tonorrow. .. Jake?

Lupus turns to Jake and slaps himon the shoul der good
buddy- styl e.

LUPUS (cont' d)
He got a little shaky there for a mnute,
But we got himback 1n the batter's
OX.

CUT TO
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The King Pin on a cell phone. Harlin stands in front of
hi m punchinﬁ the King's stomach hard enough that he's
sweating. The King seens to hardly notice.

~ LUPUS (O S.)
Coupl a things. They got this Fed , |oo
king around and the girl just split.

KI NG PI N
A Fed? 1|s he close?

LUPUS (O S.)
| don't think so. Their Fix gave us
the heads up and Jake's got a plan
that' Il probably keep him off.

BACK TO LUPUS
LUPUS
But this Eirl, the redhead. She knows
a lot. She could be a pain in the ass.

Jake | ooks up.

JAKE
No. She won't. She's not going to be
a problem
Lupus cups the phone.
LUPU
He wants to talk to you.
(whi speri ng)

e
Don' t teIP him| said he was jeal ous
of Gllette, okay?

Jake reaches over and grabs the phone.

JAKE
Uh huh... Uh huh... Ckay... | understand.
Jake hangs up the phone.
LUPUS
What' d he say?
JAKE
Onh, you know... Don't fuck this up.
11 Kkill you. I'Il kill your famly.

"Il shoot your do Al l the usual.

Then he sai d good Phék.
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A FLAPPI NG SOUND catches Jake and Lupus's attention. A
WH TE PIGEON sits on the franme of an open w ndow.

JAKE
Aww, shit!
CUT TO
EXT. BACK ALLEY- NI GHT (PRESENT)
Wth a shrug, Jake continues..
JAKE
We were back on.
BUTCH
After you cut her | oose.
JAKE
She wal ked.
Lily pushes Butch aside and noves cl oser to Jake.
LILY
| wal ked? Let ne tell you a story,
asshol e. . .
CUT TO

I NT. - LILY'S APARTMENT- NI GHT

Lily stands at a hot plate in her "kitchen" frying an
egg.

HEAVY FOOTSTEPS fromthe hall catch her attention, grow ng
| ouder, then stopping at her door. A KNOCK

s HARLIN (0.S.)
ily?

Lily frantically rumages through drawers. She pulls a
knife, but it's only a butter knife. She tosses it aside.
Lily noves to the door and | ooks out the peep hole.

HARLIN (O S.)
. Jake sent ne.

Lily nmoves to the closet.
LILY
Jake? Hold on. | just got out of the
shower .

Mor e KNOCKI NG
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Lily rumages in the closet and a baseball bat. She hefts
t he bat and takes a stance in front of the door.

Mor e KNOCKI NG

LILY
HOLD ON!

Anot her KNOCK. Lily slowly reaches for the doorknob.
Then the door flies open wth a CRASH Harlin fills the
door way.

HARLI N
The King would |like to have a word
w th you.
Lily, w de-eyed, stands frozen with the bat still cocked..
LILY
Uh, right now?
HARL I
Pl ease. | have a car waiting.
LiIK takes a smﬁn%. Harlin easilg grabs the bat and
backhands Lily. he goes flying back into the far wall,

bounces off and lands with a THUD at Harlin's feet where
she finds the butter knife.

Harlin reaches down and pulls Lily up by the hair. The
egg SIZZLES in the pan.

Lily takes a stab at Harlin, but the knife just bounces
off his coat. Harlin slaps Lily again, sending her flying
into the stove. Snoke starts to rise fromthe burning

egg.

Harlin steps closer, but Lily throws her hands up in
surrender.

A spoon RATTLES in a cup as the RUMBLE of a subway train
grows LOUDER.

HARLI N
(Drowned out by runble)
| apol ogi ze for the--

LILY
gyelling)
WHAT™

~ HARLIN
(yel l'i ng back)
| SAID, I APOLOG ZE FOR- -
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Lily shakes her head and points to her ear and nout hs,
"Can't hear you." Harlin noves closer and they lean into
each ot her.

HARLIN (cont' d)
(1 ouder)
| SAID, | APOLOGE ZE FOR- -
(the subway passes)
--The door.

LILY
( Noddi ng)
No probl em

She grabs the snoking pan fromthe stove and WHACKS Harlin
across the head. The burned egg | ands on the floor.

Lily watches as he sways and teeters on his feet, like a
drunk. She raises the pan again... But before she _
delivers the final blow, Harlin steps on the eg?, causi ng
his leg to shoot out fromunder him He lands tlat on

hi s back, out cold. The wood floor CREAKS with his weight.

Lily wi pes the blood fromher nose and turns the hot
pl ate off.

CUT TO
EXT. - BACK ALLEY- N GHT ( PRESENT)
Jake, Butch and Lily...
JAKE
Sorry. | didn't know...
LILY
Your friend, Big Al? It should have
been you.
BUTCH
Alrlght, alrlght. Wat happened today?
JAKE
Today? Started off great...
CUT TO

EXT.-- CAYMEN | SLANDS/ BEACH DAY
Crystal blue water gently rolls onto virgin white sand.

A jet cuts a line across the cloudl ess sky...
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JAKE (V.O.? _
Ashby was going to call us with the
exact tinme of the transfer. The King
was waiting on us. Just to be safe..
CUT TO
| NT. - JET- SAME

Gordo sits in first class, inpeccably dressed in a Brooks
Brothers suit.

JAKE (V. O.
Gordo went down to the Caynens instead
of me. | needed Rottovich and

Sobozi nski to keep Moonan off our backs
and the only way | could do that was to
ata in town and cut themin on the

eal .

CUT TO:
| NT. - 16TH PRECI NT- SAME

Rott ovi ch and Sobozi nski sit around the desks, as Monan
reads the newpaper behind them

JAKE (V.Q)
So they waited for call while Mles
and | waited for Ashby's call.

CUT TO:
| NT. - THE EUCLI D- SAME

Jake sits with Mles and Lupus at a table in the otherw se
enpty bar.

M LES
He shoul d be | anding in the Caynens
aboHtOnomn The Custom s guy is ready
right?

Jake stares off into space, absentm ndedly flipping a
penny in his hand.

JAKE
Feeling lucky today, Mles. Found a
penny-- Heads up. There was an enpty
cab right outside my building. W hit
every green light.

M LES
And we got rid of the red head.

Jake consi ders..
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JAKE
And we got rid of the red head.

M LES
Jake? Custons?

Jake just nods and continues flipping the penny. JAKE

(V. O

They say a good c%ess pl ayer can. See
uE to twenty noves deep. That neans
that in some ganes, you've cal cul ated

every possible nove in your head... The
gane's over before it's even " really
started.

CUT TO:
I NT. - CITY BANK OF MANHATTAN ASHBY' S OFFI CE- SAME

Ashby sits at a desk, conputer termnal in front of him
He speaks in hushed tones on the phone.

~ JAKE (V.0)
Same thing with playing a con. You
have to be able to see that deep.

ASHBY
Jake? Right. Uh-huh... Unh-huh... Yeah,
it's going through--

| NSERT SHOT- ECU of Ashby's finger on the "Enter" key.

ASHBY (coat' d)
Now.

Ashby hangs up and checks over his shoul der.
CUT TO:
I NT. - THE EUCLI D BAR- SAME
Jake hangs up and i nmedi ately di als anot her nunber.
JAKE (V.Q)
In order to ensure that we weren't going
to wel ch, Ashby's pay-off was to be

directly deposited into his own offshore
account which he could confirm

electronically. In this age of
ecommer ce, paper currency has becone "
nore of a litability than a commodity.

Especially to us.

( CONTI NUED)
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JAKE
(into phone)
CUT TO
EXT. - CAYMEN | SLANDS/ CAFE- SAME

Gordo listens into a cell phone: Wthout saying a word,
he gets up, wheeling a nondescript BLACK SU TCASE

Across the street sits the Gand Caynen's Bank in al
it's pastel and brass glory.

CUT TO
I NT. -- GRAND LAYMEN S BANK- DAY

Gordo noves across the |obby of the bank to the back of a
line at the Teller wi ndows wheeling the black suitcase.

JAKE (V. O
Gordo was nmaki ng the w thdrawal from
the Grand Laynen's Bank

Gordo stands in front of a Teller. She reads off a paper
t hen does a doubl e take at Gordo, who sm | es back.

JAKE (V. O )
They check the papers..

CGordo slides a folder of corporate papers along with his
photo ID towards the Teller.

W followthe teller as she hands the papers to the
OFFI Cl QUS LOAN OFFI CER

ANGLE ON the teller wi ndow- A check is pushed to Gordo.

JAKE (V.Q)
... They sti ck.

Gordo shakes the Loan Oficer's hand and cal my wal ks
t owar ds the door.

CUT TGO
EXT. - LAYMEN | SLANDS/ STREET DAY

Gordo wal ks across the street with the suitcase and pulls
a cell phone from his pocket.

_ GORDO
First and ten.

( CONTI NUED)
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Gordo _hangs up w thout another word. He approaches a
buil ding with the words "BANK OF THE CAYMENS' engraved
over the brass handl ed doors.

CUT TO
| NT. - BANK OF THE CAYMENS- DAY
Gordo approaches the teller window with the check in hand.

JAKE (V.0Q)
Then he had to bang it out across the
street at the Bank of the Caynens...

GORDO
I'"d like this cashed, please.
ANOTHER TELLER | ooks at the check then back up at Gordo.

GORDO (cont'd )
| also need to deduct a certain anount
and deposit it into this account nunber.

GD{FO t akes anot her piece of paper and slides it to the
Tel l er.

CUT TO
I NT. - CITY BANK OF MANHATTAN ASHBY' S OFFI CE- DAY

Ashby sits, nervously tapping his conputer nonitor with a
pen. MARIE, a secretary, pokes her head in.

MR | E
M. Ashby? M. Thonpson from
International with a 34R on a
cor porate account.

Ashby watches the screen, as a big broad smle cones
across his face.

~ AsSHBY
Probably just a new account narker.
(standlnP)
Tell himl already left for |unch and

that 1'Il call himlater.
Ashby grabs his coat and strides confidently out.
CUT TO
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| NT. - BANK OF THE CAYMENS/ VAULT ROOM CONTI NUOUS

A SECURI TY GUARD stands in the small, w ndow ess room
Gordo is escorted into the room by a BANK OFFI Cl AL.

BANK OFFI CI AL
We'll let you have a nonent.

On a small table are neat piles of bundled noney, shrink
wrapped in plastic. Gordo seens in awe.

JAKE (V.0.)
We called them Green Twi nki es.

The Bank O ficial and Security Guard exit. Gordo holds
up a G een Twinkie up to his nose and takes a deep breath.

CUT TO
EXT. - CAYMEN | SLANDS/ STREET- DAY
The Security Guard hol ds open the door as Gordo exits,
suitcase in tow. Gordo takes his cell phone out as he
noves across the street.

GORDO
We got Twi nki es.

Gordo pockets the phone and di sappears into the crowd.
CUT TO
| NT. -- THE EUCLI D- SAME

Jake hangs up the phone and di als another nunber. He
nods at Lupus.

JAKE (V.Q)
Mles was on his way to the airport to
wait for Gordo to | and. | made the
cal | .

JAKE
Yeah, it's ne. | need an escort. Not

a ride, just an escort. You wanted in,
this is In.

CUT TGO
I NT. - 16TH PRECI NCT/ DETECTI VES' COFFI CE- DAY

Sobozi nski behind a desk. Sitting in a chair |eafing
t hrough a nagazine is Moonan. Rottovich on the phone..

( CONTI NUED)



CONTI NUED:

103.

JAKE (O S. ?
Kennedy. International term nal. Cordo
with a black suitcase. You got Moonan
under control ?

ROTTOVI CH _
Don't worry about Moonan. We got him
covered. \hen.
(hangi ng uE
It was him ere's a shipnment com ng
t hrough tonight. Kennedy.

MOONAN
Shi prent of what ?
(of f Rottovich's shrug)
Find two cars. And change into plain
cl ot hes.

After Rottovich and Sobozi nski exit, Mwonan dials a nunber.

| NT. - THE
Jake sits
his hand i

MOONAN
It's Moonan. Tonight. JFK
International termnal. Conme heavy.

CUT TO
EUCLI D- NI GHT

at the bar, looking at his watch. He notices
s shaki ng.

- LUPUS
So that's it, huh? You get the cops to
give you a safe ride.

JAKE
Let me ask you sonmething... You really
t hi nk I'n1gO|nP to come this close,
this fucking close and let ny guard
down? |'Il get square with your boss.
"1l get square with whoever did Al.
I'II get square w th everybody. Then

80|ng going to cash in ny chips
and e on ny way to a new and better
me far away from here.

LUPUS

You're a weasal

Lupus gets off the stool and we follow himinto..

I NT. - THE

EUCLI DY BATHROOM  CONTI NUOUS

Lupus enters the small. Bathroomand pulls a cell phone.

( CONTI NUED)
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LUPUS
Yeah... He's landing with the noney at
Kennedy in a few hours. International
Termnal. You were right. He's trying
to fuck you. You want it, you gotta
get it at the airport...

CUT TO
| NT. - BULLDOG GYM LOCKER ROOMt SAME

The King Pin closes the cell phone and | ooks over at
Harlin, who's hair is singed and matted down on one side.

KING PI'N
He's got ﬁigs for an escort. You
believe this guy?

HARLI N
"1l get the car.

KING PI'N

Al ways sonet hi ng

The King struggles into a pair of pants, then turns
ar ound.

KING PIN (cont' d)
My ass look big in this?

Harlin deliberately | ooks away.

HARLI N
Looks fine, Boss.

CUT TO
EXT. -- JFK Al RPORT/ PARKI NG LOT- NI GHT
A bl ack Lincoln Town Car ro

|
Behi nd t he wheel we see Har
in the back.

I s through the parking |ot.
inwith the King Pin riding
The Town Car passes..

M LES SI TTI NG ON THE HOOD OF A CAR LOOKI NG AT THE
TERM NAL.

We follow the Town Car as it passes..

ROTTOVI CH AND SOBOZI NSKI  STAKED QUT | N AN UNMARKED PQOLI CE
CAR A FEW SPACES PAST M LES.

( CONTI NUED)
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The Town Car finally parks in the same row, each car,
separated only by a few spaces.

I NT. - UNMARKED PCOLI CE CAR- SAME

Sobozi nski and Rottovich overl ook the term nal.

SOsQZI NSK
You trust this Monan guy?

ROTTOVI CH
| don't trust acybody. You see how bad
this guy wants g? It's like a
sickness. | say we collar Vig
ourselves. W got Vig, then we got
| everage. And we trade; Viﬁ for that
tape. | want to see it right in front
of ny face.

' ~ SOBOZI NSK

It's just insurance.

ROTTOVI CH
That's what |'mtal king about.

SOBQZI NSK
| m down!

Sobozi nski hol ds his hand up for a high five.

ROTTOVI CH
What are you doi ng?
SOBQZI NSK
H gh five.
ROTTOVI CH
Put your hand down. | don't high five.
There's the CRACKLE from a wal ki e-tal ki e.
MOONAN
You guys awake?
_ ROTTOVI CH
(into wal ki e)
We're here.

105.

CUT TGO

CUT TO
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| NT. - JFK Al RPORT/ TERM NAL- SAME

Moonan sits a safe distance away from an area marked
"Custons”". Behind a large table, a few CUSTOVS OFFI CERS
in white shirts mll around.

Moonan speaks into a mc hidden in his sleeve.

MOONAN
Stay sharp

Moonan keeps his eyes on the Custons desk.
CUT TO
INT . - JET- NI GHT

Gordo sits squashed in the wi ndow seat, next to a VERY
HEAVYSET COUPLE.

MR. HEAVYSET
Ch j eez.

M . Heavyset quickly gets up.
CUT TO
| NT. - THE EUCLI D- SAME

Jake sits at the bar, the phone a few inches away. Lupus
pours hinself a drink fromthe bar. The phone RINGS

JAKE
Gor do.

CUT TO
| NT. - JET- SAME
Gordo on the Air-Phone next to MRS. HEAVYSET. ..

. CGORDO . .
"' mlanding in about fifteen m nutes.

MR. HEAVYSET returns to his seat, drying his hands on his
own shirt.

MR HEAVYSET
Jeez... | tell ya, this airline food
goes right through ne every tine.
Ms. Heavyset pats her husband's hand.

GORDO _
You ever use the bathroomin Kennedy?

( CONTI NUED)
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JAKE (O S.)
VWhat? No. Use the bathroom on the
pl ane!

Gordo eyes M. & Ms. Heavyset.

_ GORDO _
Let nme just sag that there is no way
| " musing the bathroomon this plane.

107.

CUT TO
| NT. - THE EUCLI D- SAME
Jake hangs up. ..
JAKE
He's mheelinﬁ around two mllion dollars
in cash and he wants to stop to use the
bat hroom You believe this?
LUPUS
Maybe he's got it right. Maybe we're
all just looking for a safe place to
shit.
JAKE
That was fucki ng deep.
Lupus gets up and heads for the bathroom agai n.
CUT TO
| NT. - TOAWN CAR- SAME
A CELL PHONE RINGS with a digitized version of "Ode to
Joy". The King answers it.
KING PI' N
Speak.
LUPUS (O S.)

He's landing. He's got a suitcase on
wheel s.

KI NG PI' N
So do half the other people in this
pl ace. How do | know whi ch one?

LUPUS (O S.)
| got it figured out... He's got this
thing with bathroons. |If he nakes it
t hrough Custons, he'll be heading for
t he j ohn.

( CONTI NUED)
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KING PI' N
Good. Cood. Do not let Vig out of
your sight.
The Ki ng hangs up the phone and notions to Harlin to go.
CUT TO
I NT. -- THE EUCLI D BAR- SAME

Jake | ooks up at a small digital clock sitting behind the
bar. It reads "11:11PM "

Lupus energes fromthe back hallway to find Jake dialing
a nunber.

~JAKE _ _
What's up with you? Bl adder infection?
_ LUPUS
Keep 1t up.
LILY (O S.)
You got ny cell. Leave a nessage.
JAKE
It's me. It's Jake. Listen... It's
happeni ng. Gordo's | anding right now.
Meet nme at the Euclid... For your cut,
| nmean. It's... | want you to have it.

Jake hangs up the phone.

LUPUS

i ke that bitch don't you?
you, | was pretty

at the whole thing before
was bl owi ng her off for her cut. You
know how it is, get her to do sone
shit for you, throw her a bang to keep
her happy. But, if you're into her..
That' s cool

JAKE
That's what | |ike about you, Lupus.
You're a free thinker. Don't let the
King tell you different.

LI ONEL
Not for nothing, Jake, but the guy who
whacked your buddy? It was nme. The
Kin? usually farnms out for that kind of
sturf, but | tell ya, he was so pissed
off he couldn't walit for the regular
guy. Fucker didn't even put down his
Kung Pao Chi cken.

You really |
| gotta tel
convinced th
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Jake seens to be reeling with the information.

Jake's sends a fist flying right into Lupus' nouth,

JAKE

Egg Foo Young.
(st andi ng)

St and up.

LUPUS
What ?

JAKE
St and up.

LUPUS

glaughing)
No of fense, but |'ve seen you fight.
You gotta be kidding m

knocki ng hi m over.

' JAKE
| said stand up.

I NT. - MORGAN G LLETTE' S OFFI CE- NI GHT

MORGAN G LLETTE sits behind a desk in an ultra nodern
office, his reptilian like face fixed strai ght ahead.

But ch | eans agai nst the wall behind him

JAKE (V.Q)
This is probably about where you cane
in.

G LLETTE
Ww. Now that's an exciting story.
But ch, has anyone ever tried sonething
like this before?

BUTCH
Not that | recall. What do you want us
to do about it?

G LLETTE
Let's see... Let's suppose he gets to

Custons and he gets caught. W get our
noney back, but then we have to deal
with a crimnal investigation. | don't
much li ke that idea. Then again, let's
suppose he actually gets through
Custons. Now, that'll be sonething

We recover the noney in cash and | et

t he i nsurance cover the corporate fraud.
We doubl e our noney.

( CONTI NUED)
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BUTCH
So we go to the bar.
' G LLETTE '
| think so. The airport's ?plng_to be
crawling with police. Traffic wll be
a nightmare. Go down to the bar. |If
they pull it off, great. Have soneone
deal with Ashby.
BUTCH
We'l| take care of it.
G LLETTE

And how nmuch did you sar you wanted for
'lghig... What did you call it? A finder's
ee”

REVEAL Lily sitting on the couch in front of them cel
phone in hand.

LIL
Ten percent.
G LLETTE _
Ten? That seens a little high.
' BUTCH
Ten is standard, sir.
_ G LLETTE
Fine. But only if we recover the cash.
' LILY .
Only if--? No way. | want sonething
for this.
G LLETTE

Have a little faith in him honey.
Butch, see if you can get himto tel
you how he didit. O alnost didit.
Sounds |i ke a good story.

BUTCH
' 11 ask.

Gllette picks up an APPLE froma bow in his desk... The
ol dest con.

o G LLETTE
Appl e*

CUT TGO
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| NT. - Al RPORT/ TERM NAL HALLWAY- NI GHT

W follow Gordo as he wheels the bl ack suitcase down the
| ong corridor towards the Custons Desk

Moonan spots Gordo and speaks into his wist.

MOONAN
| got him

ANGLE ON THE CUSTOMS DESK

A few TRAVELERS qui ckly nove past the desk. Gordo
approaches a CUSTOMS OFFI CER

Gordo |lays the suitcase on the desk: The Custonms Oficer
Iﬁoks Rervously in both directions before waving Gordo
t hr ough.

Moonan follows at a safe distance as Gordo cl ears
Cust orms.

CUT TO
| NT. - CAR- SAME
Rot t ovi ch and Sobozi nski check their guns.
MOONAN (O S.)
He' s headed towards the eastern nost
exit. Do not, under any circunstances
aﬁproach. | want to follow this al
the way down to Vig.
_ SOBQOZI NSK
(into wal ki e)
Roger that.
ROTTOVI CH
Ch yeah, we'll wait, jerk-off.
Sobozi nski snorts a LAUGH as they get out of the car.
CUT TO

I NT. - JFK Al RPORT/ TERM NAL- SAME

Gordo wheel s the suitcase towards the exit when he spots
the MEN S ROOM He stops and considers for a nonent before
he turns and enters.

Moonan wat ches a few yards back. He p

ull's his badge out
fromunder his shirt, hanging froma chai

n.

( CONTI NUED)
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_ - MOONAN
(into mc)
He just went Into the crapper.
Hol d your positions.

Harlin wal ks into the Men's Roomhalf a m nute after
Gor do.

CUT TO
I NT. - MEN S ROOM SAME

Gordo pads the toilet with half the roll before gingerly
setting his ass down.

Suddenly the STALL DOOR FLIES OPEN. Harlin steps in,
Gordo defenseless with his pants at his ankl es.

Harlin Picks himup off the toilet and throws himinto
the wall repeatedly before letting himfall face first
onto the dirty fl oor.

CUT TO
| NT. - JFK Al RPORT/ TERM NAL- CONTI NUOUS

Moonan watches the door to the Men's Roomas Harlin cones
out, wheeling the black suitcase behind him

_ - MOONAN
(into mc) _
They pulled a switch. Big guy. Blue
suit. Keep on him
CUT TO
EXT. - JFK Al RPORT/ PARKI NG LOT- CONTI NUQUS

Rottovich turns the walkie talkie off as he and Sobozi nsk
fall in behind Harlin.

ANGLE ON M LES-- Who steps out of his car, watching the
little parade go by with a | ook of confusion.

CUT TO
| NT. - THE EUCLI D- SAME
A LOUD THUWMPI NG NO SE. .. Jake has Lupus by the hair as he
rams his head repeatedly into the bar. Jake then gets
himinto a headl ock.

Lupus snaps his head back and butts Jake in the nose,
sendi ng hi m staggeri ng back.

CUT TO

( CONTI NUED)
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TNT. - JFK Al RPORT/ TERM NAL- SAME

Moonan taps the mc hidden in his sleeve, then checks the
wal ki e.

MOONAN
Hel | 0? Can you hear ne?

Moonan pulls the ear plug out and races down the hall.

CUT TO
EXT. - JFK Al RPORT/ PARKI NG LOT- SAME
Harlin gets to the King Pin's car and opens the back door.
As he cranms the suitcase in, Rottovich and Sobozi nsk
come up behind him guns drawn.

ROTTOVI CH
Hey asshol e.

They both grin like idiots.
CUT TO
| NT. - THE EUCLI D- SAME

Jake goes flying into the bar. Lupus Bushed Jake back up
agai nst the bar and | ands a series of body bl ows.

Jake manages to grab the phone and whips it across Lupus
head, sen |n% himto the ground. Jake straddles Lupus
and rai ses the phone for the | ast whack.

W HEAR A LOUD CLICK

Jake stops and the two slowy get uP. As they stand, we
can see that Lupus has the barrel of a small gun in
Jake' s nout h.

Jake shuts his eyes tight, still holding the phone. Which
just then, RINGS

Jake opens his eyes and | ooks at the phone. Then to Lupus,
who nods. Jake picks up the receiver and speaks, the gun
still in his nouth.

JAKE
BEwv Whoa?

CUT TO
EXT. - JFK Al RPORT/ PARKI NG LOT- SAME

Mles on a cell phone..

( CONTI NUED)
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M LES
Jake! | don't know what's goi ng on!
The King Pin... He's here and he just
got pinched. | think with the
twinkies! It |looks |ike half the

police department's down here!

In the BACKGROUND, a whirlwind of activity-- Red and bl ue
flashing lights, half of the police departnment, Federal
Agents 1 n blue w ndbreakers... The King and Harlin sl unped
over the hood of the car, cuffed.

CUT TO
| NT. - THE EUCLI D BAR- SAME
Jake drops the phone and | ooks at Lupus.

LUPUS
What happened?

JAKE
(w the gun still in
hi s nout h)
Eee Oott Auught!

LUPUS
(pul'ling the gun out)
Sorry. \What?

JAKE
HE GOT CAUGHT! Your boss tried to pul
a switch and he got us all fucking
pi nched!

Lupus picks up the phone and dials another nunber... No
answer .

LUPUS
Shit.

Lupus cocks the gun and crans it back into Jake's nouth.

o JAKE
Aaaaiiit!!! Ooopusss!!

Lupus takes a newspaper off the bar and covers Jake's
face with it.

SLAM!!-- Blood splatters across the front page of the
Metro Section. The paPer falls amax reveal 1 ng Jake, w de-
eyed, the gun hanging from his nouth.

Lupus lies in a heap at the floor.
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Jake lets the gun fall and Looks up to see Butch, standing
at the door, gun in hand.

Lily steps out from behind him

JAKE (V.Q)
| never thanked you for that.

CUT TGO
EXT. BACK ALLEY- N GHT ( PRESENT)

Jake runs his tongue across the front of his teeth.

BUTCH
You' re wel cone.

LILY
Can we please all stop being so
goddammf ucki ng-polite and get to the
poi nt ?

_ BUTCH
Right. Were's the noney, Jake?

Butch presses the gun against Jake's head. Jake turns
and | ooks at Lily. They |ock eyes.

JAKE
What do you get, Lily? Finder's Fee?
Because It is all about the noney,
right?

LILY
You sold nme out. You should have trusted
me like | trusted you. You fucked up.
You fucked up HUGE

But ch taps Jake on the head with the gun.

BUTCH
Alright... Turn around. She doesn't
get shit, unless | get that noney.
Were is it?

JAKE
Probably safe in the hands of the Federal
Gover nnent .
But ch buttons his coat.
BUTCH

Ch, Jake. You disappoint nme. And you
just let Lily here down again.
( MORE)

( CONTI NUED)
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BUTCH (cont' d)
What was it you said about playing the

bi g con?

JAKE
It's like puttlnﬁ on a play, where
everyone knows their part except for
t he mark.

BUTCH
Li ke putting on a play... Quess sone
peopl e forgot their Il nes.

JAKE
Quess so.

BUTCH

So why don't You take a deep breath,
Jake, and "Il count to ten. One.
Two. Three.

As Butch continues to count, Jake slowy turns his head
and | ooks at Lily.

Butch, still counting, smles at L|I¥ S obvi ous cont enpt
then slides the gun al ong the back of Jake's head.

JAKE
| do trust you, Lily.

Eutch turns back to Lily to see her reaching into her
ag

BUTCH
VWha-

Butch spins and ains at her.
Lily pulls out a gun and... BLAM!!

CUT TO
| NT. - JFK Al RPORT/ BATHROOM: SAME
Gordo stirs on the floor of the stall, slowy getting up.
Pieces of toilet paper are stuck to his face.

JAKE (V.Q)
Trust. ..

CUT TGO
I NT. - CAR- SAME

Ml es gets back in the car and SCREECHES out of his parking
space.

( CONTI NUED)
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JAKE (V. Q)
It should be a four letter word.

CUT TO
EXT. - BACK ALLEY- N GHT ( PRESENT)
Lily drops the gun and breaks down in tears
BUTCH

Jesus Christ! Tell me before you do
sonething |ike that!

Jake lies face down in a puddle, the collected pool of
water growing red with bl ood.

PCLICE SIRENS WAIL in the distance, grow ng cl oser.

BUTCH
You shoul d | eave.

But ch di sappears down the dark alley.

Lily stands for a nonent and takes a final |ook at Jake's
body. She then turns and runs back into the bar.

JAKE (V. Q)
So |I'm dead. ..

EXT. - JFK Al RPORT/ PARKI NG LOT- NI GAT

POLI CE OFFI CERS and FEDERAL AGENTS i n w ndbreakers swarm
all over the parking |ot.

The King and Harlin are bent over the hood of the car,
cuf f ed.

One Federal Agent pulls the black suitcase out of the
car.

JAKE (V. O. ?
But maybe | can't blame Lily. Maybe I
just should have just trusted her to
pIay_her_Eart. Because playing the big
con is like putting on a play. A play
where everyone knows their part except
for the Mark. ..

CUT TO
( FLASHBACK) | NT.- DI NER

Jake sits with Lily, Mles and Gordo crammed into a
boot h.

( CONTI NUED)
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JAKE
Just watch everything you say around
him Every word, every nove... It al

goes back to the King Pin. Get it?
CUT TO
(FLASHBACK) | NT.- JAKE' S APARTMENT

Lily wwth her newred hair and the bird bl ouse. The crew
wat ches Jake slowy flip out.

JAKE
You have no idea what you've done do
you? No idea! What is this?

Jake points to her hair.

Lupus quietly watches, taking it all in..
CUT TO
(FLASHBACK) I NT.-- THE EUCLI D- DAY
Jake and Lily squaring off...
JAKE (V.QO)
You tell themthe "Tal e".
JAKE
What do you want? An apol ogy?
LILY
No, | want ny cut!
Lupus watches quietly, taking it all in..
CUT TO

( FLASHBACK) | NT.- THE EUCLI DY BATHROOM
Lupus on the cell phone to the King..

_ - JAKE (V.0)
And like in a ganme of chess, you've
Iaged every possible nove in your
ead. ..

LUPUS
You were right. He's trying to fuck
you. You want 1t, you gotta get It at
the airport...

CUT TGO
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EXT. - JFK Al RPORT/ PARKI NG LOT- N GHT

POLI CE OFFI CERS and FEDERAL AGENTS in w ndbreakers swarm
around the King Pin's car.

~ JAKE (V.0QO)
Then Kou give themthe "Blowoff". You
get them of f your back. Forever.

The King Pin and Harlin are bent over the hood handcuff ed.

Rot t ovi ch and Sobozinski |lie on the ground, face down,
t heir hands behind their heads.
ROTTOVI CH

W're on the job! W're active in the

one- si X.
Next to them a Federal Agent opens the suitcase. Coffee
b?aﬂs spill out on the asphalt, followed by the two bricks
of herol n.

The TWD | NTERNAL AFFAIRS of ficers from before energe from
t he crowd.

| A OFFI CER#1
Oficers Rottovich and Sobozi nski ?

The second Internal Affairs officer holds up a
M CROCASSETTE.

SOBQOZI NSK
Fuck ne. ..

CUT TO
( FLASHBACK) | NT.- LA SCALA

Jake slides a thick envel ope of npbney to Mbonan, seated
across fromhim

JAKE (V.Q) _
But nost of all, you need the "Fix".

This time, Monan TAKES IT.
CUT TO
(FLASHBACK) | NT.- THE EUCLI D
Jake finishing the Moonan story...
JAKE

That's how Speci al Agent Gunther Monan
and | becane friends.

( CONTI NUED)
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CONTI NUED:
Lupus nods, sati sfied.
CUT TO
( FLASHBACK) | NT.- CUSTOVS DESK

Gordo hoists the suitcase onto the desk. The Custons
O ficer |ooks around nervously. W see he's |ooking at
Moonan in the B.G, who gives hima nod.

JAKE (V. Q)
Li ke Suits said, sooner or |ater
soneone's going to start asking the
ri ght questions.

The Custom O ficer waves Cordo through. Gordo reaches
down and pi cks uP an | DENTI CAL BLACK suitcase already
lying on the table next to his and | eaves.

JAKE (V. O
Rott ovi ch and Sobozi nski woul d ask how
t he drugs got in that suitcase. The
King and Gllette woul d ask where the
noney really went.

Moonan wal ks over to the Custons Desk and takes the
original black suitcase. He nods to the Custonms O ficer.

Moonan turns and wal ks TOMRDS CAMERA, wheeling the
sui tcase behind him

JAKE (V.Q)
And all of them would ask what agency
?pe0|al Agent Qunt her Moonan wor ked
or.

We CLOSE-I N ON THE BADGE hangi ng from Moonan's neck. On
it is a nunber and the single word, "CUSTOVS"

CUT TGO
EXT. BACK ALLEY- NI GHT (PRESENT)
RI PPl NG SOUNDS. .

JAKE (V. Q)
But what do | care? |'m dead..

A THIN, WH TE VEST, splattered with blood and wired with
squi bs falls to the ground.

POLI CE SI RENS WAI L just around the corner.
CUT TO

( CONTI NUED)
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Jake enmerges from.the back alley, his shirt ripped and
splattered with fake bl ood.

JAKE (V.Q)
No one's going to ask ne:

A bl ack car cones to a stop n front of him The tinted
gl ass slides down and Jake | eans in.

~JAKE
Dr op sonet hi ng?

I nside we see Moonan and Lily riding in the back, MIles
and Gordo up front.

(mnacentt )
i nnocent |y
Qops.

She smles that snml e.

JAKE (V.Q)
Redheads. . .

Jake gets in and the car pulls away, followed seconds
| at er bY‘tmo Police Cars SCREECH NG to a stop in front of
the Euclid

FADE TO BLACK

THE END.
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